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PHOTOMOUNT STORY OF THE MONTH 


Both Of These Portraits Were 


. Bosshart 


Done by A. A. BOSSHART 


of York, Pennsylvania 


| 
& 


_ this one in 1940 


_ this one in 1949 


and both were delivered in Gross Mounts 


If you are not on our 
calling list, write us for 
illustrated descriptive 


“One of the photographs | am 
sending you was made in 1940 
right after the fire, the other in 
1949. As you know, all my photo- 
graphs and negatives made prior 
to 1940 went with the fire, other- 
wise | could go way back when to 
find you one of my portraits in a 
Gross mount. We have used your 
mounts for many years and have 
always been well pleased with 
them. And more than that, we have 
always appreciated the courteous 
treatment we have had from your 
representative.” 


One of the deans of his profession, 
Mr. Bosshart was a founder of the 
York Art Club in 1905 and has 
been its critic and instructor ever 
since. Mr. Bosshart was president 
of the Professional Photographers 
Association of Pennsylvania in 1936 
and again in 1949 when the con- 
vention was held in York. And he 
has been secretary-treasurer of the 
Pennsylvania Association for the 
past 29 years. 


A. A. BOSSHART, M.Photog. 


THE GROSS PHOTO SUPPLY CO. 


MANUFACTURERS 
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Crisp as fresh-baked crust! 


Ask tor 


Ansco 


ISOPAN 
FILM 
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That’s one way to describe the extra sparkle of pictures 
taken on Ansco Isopan Film. 


Long an all-around favorite for commercial illustrations 
lsopan offers professional photographe rsa 
combination of brillant gradation 


nhne grain 


1 unmatc he d 


clean-cut dehnition 
carefully balanced panchromatic sensitiv- 

ity and high emulsion speed 

Irv Ansco Isopan. It’s a hlm that will help you produce 


uniformly excellent results...the kind that please your 
most exacting customers 


ANSCO, BINGHAMTON, NEW YORK. A DIVISION OF GENERAL ANILINI 
& FILM CORPORATION,“FROM RESEARCH TO REALITY.’ 
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DO YOU WANT 
TO INCREASE YOUR BUSINESS? 


Why certainly you do; what studio wouldn't? 


Here is the best SALES PROMOTION IDEA since photography 
was invented. 


“FEATURE LIFESIZE 16x20 HEAVY OIL PAINTINGS” 





All our paintings are : cen Now the best part of 
entirely in heavy brush : all: there is no fuss or 
work, varnished for ever ee bother for you in the 
lasting preservation, : darkroom. You just send 
mounted on a_ heavy Bi se us the negative with 
board, guaranteed for 3 your personal _ instruc- 


lifetime, and only $18.00 3 ee 4 yo tions — we do the rest. 














Display these Heavy Oil Paintings in your studio; have a sign made up reading: 
16x20 Heavy Oil Paintings, complete with a frame, all yours for only $39.95. Then 
watch those customers pour in from all parts of your town. 

We can supply you too, with the most gorgeous assorted 16x20 frames at $6.75 
each, or at $6.00 each in dozen lots or more. Look at the net profit you have, and 
without too much effort on your part. 

THAT'S NOT ALL. Remember 8 out of every 10 customers will order additional 
photographs for the grandparents, friends, relatives, etc., and there is where most 
of the clear profit comes from. 

So, if you want to get into the swing of these EASY EXTRA PROFITS, try our sensa- 
tional advertising scheme. 


You'll be amazed in the results 


CARLAN PHOTO SERVICE 


574 CLINTON AVENUE NEWARK, NEW JERSEY 
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The 


Professional Entered as second-class matter February 28, 1921, at the 


Photographer Post Office at Lorain, Ohio, under the Act of March 3, 1879, 
Office of publication: Lorain, Ohio. 














Association Doings 








We are glad to publicize the activities of all 
professional associations and societies. Re- 
ports of meetings and conventions should in- 
clude the program, attendance figures, names 
and full addresses of new officers, ete. An- 
nouncements of coming affairs must reach us 
before the 17th of the second month preceding 
the issue in which their publication is desired. 











M@ The spring meeting of the Camera Craftsmen of 
America will be held at the studio of Mills Steele in 
Greenville, N. C., the first week in April, with Mr. 
Steele, J. R. Metcalf, M.Photog., Harrisburg, lil, and 
Louis Garcia, M.Photog., Scranton, Pa., acting as hosts. 


M@ The American Society of Photogs., a group similar 
to the Camera Craftsmen in that both are more or less 
national in scope and membership is invitational only, 
will be meeting shortly before the latter organization, 
but in historic Williamsburg, Va. 


@ it is distressing to learn that the Photog. Assn. of 
America, once noted for holding conventions which 
ranked in attendance with those of the largest trade 
associations in this country, has fallen to such a 
miserable state in only two years. The 1950 convention 
in Chicago, held at the Stevens where for many previ 
ous years registration had been 6,000 or better, drew 
only 3,000. This year the New York convention slumped 
to only 1,300 and the one in Milwaukee to somewhere 
between 1,500 and 1,800; at least the attendance re 
port given at the banquet was that attendance at the 
two was “about equal’’ to that in 1950 in Chicago 
It is @ major disaster when attendance at a “national” 
convention drops to a figure commonly exceeded by 
such regional associations as the Southwestern and the 
Pacific Northwest. Both exhibitors and photographers 
judge future conventions on those which have immedi 
ately preceded them so that the prospects for a suc 
cuessful affair in 1952 can only be regarded as 
dubious. 


MWe mentioned in this column recently that next year 
the Missouri and Illinois Photog. Assns. would combine 
in holding a joint convention at the Sheraton Hotel, 
St. Louis, from March 30 to April 1. Plans for what 
is expected to be one of the largest photographic 
affairs ever to take place in that city were initiated 
at a meeting on August 5 at the home of Frank Rissi 
(I.P.A. pres.) in Collinsville. The others on hand were 
Francis Scheidegger (pres. Prof. Photog. Assn. of Greater 
St. Louis), Kirkwood; Paul Wingo of the M.P.A. board, 
Joplin; Edwyn E. Hoffstetter, M.Photog. (M.P.A. pres.), 
St. Louis; Louis Pavledes (I.P.A. sec.), Mount Vernon 
Messrs. Paviedes and Wingo are the convention co 
chairmen. 
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HAVE YOU A 


BLUE RIBBON 
PHOTOGRAPH? 


IN EVERY ISSUE we want to publish one 
genuinely exceptional photograph. 


IT WILL BE featured like the Blue Ribbon 
Photograph in this issue so that, if he 
wishes, the maker may secure added 
local publicity by displaying the original 
and the Blue Ribbon reproduction in 
his show window or case. 


WE WILL PAY $25.00 cash for each photograph 
selected and $10.00 cash each for any Honorable 
Mentions the judges, in their discretion, may 
award. Winning photographs will be returned 
and the makers will retain all other rights to 
their use or future sale 


THESE SIMPLE RULES must be followed 


1. Any reader of THE PROFESSIONAL PHOTO 
GRAPHER may compete. 

. No one may submit more than three photo 
graphs. 

. Entries must not 
exhibited before. 

. Entries be black-and-white, 8x10 or 
larger, unmounted and mailed flat. Please use 
photomailers. 

. Any subject is eligible: portraiture, commercial, 
fashion, illustration or whatever. 

. Blue Ribbon winners may not compete again 
for 12 months; Honorable Mention winners 
are urged to try again. 

. Address all entries to: Blue Ribbon Contest, 
THE PROFESSIONAL PHOTOGRAPHER, 519 
Caxton Bldg., Cleveland 15, Ohio. 


FOURTH CONTEST 
CLOSING DATE is December 15, 1951. 
FROM ENTRIES RECEIVED between September 
16 and December 15 the judges will select Blue 


Ribbon Photographs for March and 
April. 


have been published or 


must 


February, 


ALL NON-WINNING entries will be returned as 
soon as contest has been judged; winning photo 
graphs as soon as halftones have been made for 
each month; checks will be mailed immediately 
following the judging 


LET’S HAVE YOUR ENTRY 
—WNOwW! 


Photographer 


Book Reviews 








We will gladly order and have sent direct to 
you, postpaid, any photographic book. Just 
send us your check, made payable to Charles 
Abel Incorporated. 








TIPS 
illustrated 


BM PHOTO 
profusely 


FOR SIMPLE CAMERAS 
Paper 25c 
Publisher 


5%4x8'/2, 34 
postpaid. Order 
Eastman Kodak Company 


pages 
from any 
Kodak dealer 


Definitely not 
that’s 
treatment of the old 
do a better 


‘just one more book for the beginner, 
what it really is, 


although 
but a refreshing and completely 
problem of the 


new 


trying to help amateur 


job with his camera — any camera. If you sell 
amateur goods — or do photo finishing — 


on your counter should sell like hot cakes 
better film 
finishing 


a stack of these 


When the amateur 


makes pictures it means more sales and more 


Stereo in the Studio 


By Russ Hanson 





This department, deliberately intended to 
awaken professionals to the importance of 
stereo as a profitable side line if not a major 
field, is devoted to commercial stereo, avail- 
able markets and how to approach them, pric- 
ing, production and other studio problems. Cor- 
respondence and questions are invited. 











AN ACQUAINTANCE of 
York on a buying trip. 
similarly to 
shed the 
terms of relaxation. 


mine recently went to New 
Executives, 
the 
clothes of 
With 


the 


like any factory 


worker, react five o'clock whistle - 
like to 
think in 


acquaintance 


they responsibility and 
this my 


dinner invitation 


in mind, 
eagerly accepted 
tendered him by a selling firm. 


As you well know, these occasions usually call for 
something unusual, to impress the client. Sometimes it 
takes on the form of company, 
again simply good food. But this time it stereo. 
After they were seated at the table, the waiter brought 
forth 
special 


vivacious and then 


was 


several viewers and slides showing each of the 


dinners in a colorful, 


real-life manner. 


Perhaps it was because my acquaintance’s firm 
were already using stereo in their own sales program, 
but in any event, properly 


enjoyed ordering a satisfying dinner 


he was impressed, and 


from a_ visual 


menu. 
This is photo 


graphers to explore. In many communities, restaurants 
of local 


just another avenue for energetic 


repute welcome new innovations capable of 
Also, this work should be a 
repeat proposition, and by developing several accounts, 
amount to a profitable fill-in to everyday photo-work. 

Continuing along this vein of thought, you might 
be interested in a recent experience of 


bettering their business. 


mine 








New KALART Invention Keeps You 
From Missing Flash Pictures 











B-C Flash Unit with built-in test light shows — 
BEFORE YOU SHOOT — 
If flash lamps and batteries are O K 


OW often has this happened to you? You get set 
to take a flash picture—you trip the shutter—and 

the lamp fails to flash. You have missed your picture! 

The new Kalart B-C Flash Unit eliminates the most 
common cause of flash failure weak batteries. The 
flash lamps are fired not by batteries but by a tiny 
and powerful battery-capacitor power pack. This new 
superpower method of firing flash lamps shoots the 
current to them with a sudden wallop. It assures peak 
lamp performance whether you are using one lamp, 
two lamps . or up to six lamps on long extension 
wires. And you can forget about replacing batteries 
for two years or longer 

In addition, the Kalart B-C Flash Unit is the only 
flash equipment that enables you to make sure 
before you trip the shutter that every lamp is good 

egardless of whether you are using single flash, two 
lamps or a SIX lamp extension hookup 

This feature alone makes Kalart B-C Flash worth 
several times its cost. A leading magazine has already 
provided its entire staff of more than 20 photographers The light that says “OK” 
with Kalart B-C Units. Figure it out for yourself. A light j t 
Kalart B-C Flash Unit will save so many missed pic and is re 
tures and wasted films that it is a positive economy to ee 


from test light 
get one now. Ask your dealer for demonstration 


lamps are good 


PRICE 


a $15.95 
id q complete 
(4 including 
battery and 
capacitor 
‘ lart B-C Flask 


Kalart B-( ash Ur and one Exter 
sup 1 with cc Unit on reflex camera orrect connecting 
rect style bracket. Fur other cameras cords or synch s are available fur 
4 rubber-cushioned attaching bracket s amer with or without 
that screws into tripod socket i ip t sync. A Kalart B-C Flash Unit 
plied. Unit for cameras with ult-ar nd Extension Unit less thar 
ynce, $1 omplete ell battery flash guns alone 


many 
Send a Picture with Every Letter 


Send for this 16-page illustrated book- 
let today and get the full facts on 
ow to put an end to flash failures. 
THE KALART CO., INC., Plainy n., Dept. Q 
lease send free booklet Kal I cf ts 
Name 
Kalart Speed Flash © Kalart Focuspot Street 
Kalart Synchronized Range Finder City 
rn * Camera r 
Craig Movie Editing Equipment * Kalart || Camera ‘ila 


Name 
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HERE’S 
HOW 


IDELITY * 


HOLDERS 
HELP YOU! 


1. Fast, smooth and easy to load 

2. Film seats itself in the dark 

3. Guaranteed 100% light-tight 

4. Lightest in weight of any holder 

5. Film lies flat in focal plane 

6. Ruggedly built —beautiful finish 

7. and compare these prices! 
WHY PAY MORE? 

List: 5x7 $4.75, 4x5 $4.18, plus tax 


At All Leading Dealers! Ask for Yours Today! 
Write Us for FREE Illustrated Booklet. 


IDELITY 


MANUFACTURING COMPANY 
5147 W. Jefferson Blvd., Los Angeles 16 








“PROFESSIONAL TIPS” 
on CHILD PHOTOGRAPHY 


a 16-page (6x9) well-illustrated booklet by child 
specialist John W. Logan. Every page packed with 
helpful advice enabling you to make better, more 


salable pictures of youngsters. 


Only $1.00 postpaid. 
LOGAN’S STUDIO 


1231 COMMERCE AVE 


LONGVIEW, WASH 








1D OF THE PROFESSION! 


QUALITY 


EKTACHROME PROCESSING 
ANSCO COLOR PROCESSING 
PHOT-O-CHROME Sparkling Color Prints 
AUTHORIZED 
ANSCO COLOR FINISHER AND 
EKTACHROME PROCESSING STATION 
Write For Prices or Send. Film: 
CLEVELAND COLOR SERVICE 
3974 East I3lst Street 
Dept. all _ Cleveland 5, Ohio 


CITI 
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Not long ago | went to Chicago in quest of an 
interview, and had the good fortune to come home 
with two. The visit was prompted by a desire to inter 
view Erik Dahlberg, Maitre D. at the Drake Hotel, 
who, | had been told, was successfully using stereo 
slides to promote the hotel’s various entertainment 
facilities for wedding receptions, banquets, and other 
gatherings. 

The second interview came as a natural sequence 
of events when | learned that the photographer who 
had made some of Mr. Dahiberg’s stereos was located 
in the same hotel — DuBois of the Drake is his studio 
name. In each case, however, the principal actors 
were not available, but their capable secretaries sup 
plied me with ample information. 

| asked Miss Cook, Mr. Dahlberg’s secretary, 
just how they used the stereo idea in their work. By 
way of an example, she pointed out that if | were 
planning, say, a wedding reception, and was consider 
ing having it at the Drake, | would first come to them, 
at the Maitre D.’s office. After acquainting Mr. Dahl 
berg with the purpose of my visit, he would start 
showing me stereo slides of the several rooms suitable 
for that purpose. If the reception were to be sizable, 
he would hand me a few selected slides showing the 
more pretentious dining rooms. 

The room question settled, | would then have to 
decide upon the refreshments to be served. Again, 
Miss Cook continued, they have stereo slides showing 
various culinary creations available from the hotel's 
kitchen. The thought became father to the deed, so | 
promptly picked up a slide or two and looked at 
them. Stereo’s realism made the table decorations 
and the out-of-this-world food preparations appetizingly 
true to life. Apparently Mr. Dahlberg calls in a photo 
grapher to make new pictures whenever the arrange 
ments for wedding receptions or other affairs include 
something new and unusual, probably just before the 
guests arrive. It is obvious that the opportunity to 
select both room and refreshments in this way must 
lessen the chance for any mishap or misunderstanding 
to spoil the big event. 

After this hurried run-down of the Maitre D.'s 
selling procedure, | looked at more of their slides. 
Anyone who has visited the Drake Hotel knows how 
truly beautiful it is and will recognize the names of 
some of the fabulous entertainment spots the Gold 
Coast Room, the Camellia House and adjacent Orchard 
Bar, the Walton Room, and the Cape Cod Room. They 
also had a few shots of tastefully furnished suites, 
available no doubt for smaller parties, or conferences. 

Aside from the wedding reception business, stereo 
has performed other worthwhile services for the hotel. 
Those whose job it is to make arrangements for 
monufacturers, sales conferences, banquets, etc., can 
effortlessly look at the available accommodations — 
shots made at a time when each room is in tip-top 
shape and, what’s more, can see the various rooms 
or accommodations even though at the moment they 
may be in use. It’s a business-like approach to the 
job of letting the public know what you have to offer 








@ An assistant around 
your sfudio can cloth- 
back as easy as one - 
two-three. It's child's 
play — but man profit 


PAYS YOU AN EXTRA PROFIT 
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without wasting valuable time. 
All of this led up to the inevitable question: who 
PR) made these stereo shots? In answer to this | learned 
NTEp that Mr. Dahlberg now turns most of this work over 
to Oscar & Associates and DuBois of the Drake. (Both 
we might add, subscribers to THE PROFESSIONAL.—Ed.) 
ores It was then that | discovered Mr. DuBois’ studio was 
Ent located right next door to the Maitre D.’s office — a 
choice spot, | would say. So, after leaving Miss Cook, 
| entered the studio and found the receptionist busy 
at her desk, sorting out stereo slides. This was a wel 
come sight, you may be sure. 


v@ 
Conversation revealed that DuBois not only caters 
to numerous events held at the Drake, but also does 
a sizable business among the “haute monde” of 
Chicago’s Gold Coast. If the stacks of stereo slides 


YOUR NAME, ADDRESS AND PHONE NUMBER PRINTED standing on the receptionist’s desk were any indica- 

AT THE LOWEST POSSIBLE COST! tion, the stereo business must be good. Mr. DuBois, 
who is soon to celebrate 30 years in photography, 
plans to commemorate the event by selecting a charm 
ing bride from each of those years, have her pose 
today in the same wedding dress, and arrange a show 
ing of the entire group of portraits. From what | 
could gather, this should turn out to be an assemblage 


of many prominent Chicago women — and good adver 
Write TODAY for Price List tising. 


FOR IMMEDIATE DELIVERY 
@ PROOF & DELIVERY ENV. 
@ NEGATIVE PRESERVERS 
@ PHOTOMAILERS 

® GLASSINE ENVELOPES 

@ GLASSINE ENCLOSURES 


Next month’s column will include something the 


candid stereo wedding business definitely needs — 
NORMAC Printing and enverore corp. 


a candid album appropriately designed for the occasion. 
17 WEST 3 ST NEW YORK 12, 








The “gossip column" of professional photog- 
raphy. Who's who, what's happening, where, 
when, why and how. Send your news items, 
clippings or whatever, about yourself or others. 
We pay 50c for each - we can use, unless 
- , ae it's publicity for yourself! 
Sounds good,"’ you say. Well, it is ° —" 
good — and true besides. Many photo- 
graphers make enough profit on such M@ Raymond S. Hall, for 27 years a commercial photo 
sidelines as oils on canvas, miniatures grapher in Belleville, N. J., died on August 26, aged 
and similar specialties to pay their 68, at the Newark City Hospital. Retired for two years, 
rent and much of their other overhead he had been living with his son in the latter city. 











What's more, you don’t even do the @ Next to being the subject of a cover story in Time 
work yourself. You take the orders and magazine, we thing the most desirable publicity an 
send them to us. All you do is add individual can attain is to be selected for one of the 

. thumb-nail biographies in The New Yorker which they 
your profit and take the money. What 


call “profiles.” That honor, in their September 1 issue, 
went to Valentino Sarra, top rank illustrative photo 
grapher whose work is familiar to all commercial photo 
Write for our illustrated graphers and most portraitists. Sarra came to this 

price list today. country in i921 at the age of 1 and, after seven 
years at everything from blacksmithing through acting 
as cameraman for Lee F. Redman, M-Photog., of 
Detroit, and later the White Studios and Marceau 
104 South State St. Syracuse 2, N. Y. Studios of New York, topped off with seven more years 


could be sweeter? 








under the tutelage of Lejaren a’ Hiller, Hon.M.Photog 
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silhouette-sharp ‘service’ 


high-contrast prepared developer! 


Prints of dramatic contrast, exhilarating as the twang of a taut racket, 
are yours with Mallinckrodt CONTRATONE. Use it with ortho, pan or 
infrared films and plates. 
Like the whole family of Mallinckrodt Prepared Developers, CONTRATONE 
has the “staying power” of a well-trained tennis player 
too. Its longer service life means real economy .. . to say 
nothing of the mixing time and trouble it saves you! 
You'll be interested in our Prepared Developer 
Dato Sheets. May we send them to you? 


MALLINCKRODT CHEMICAL WORKS 

Mallinckrodt St., St. Lovis 7, Mo. 72 Gold St., New York 8, N.Y 

CHICAGO + CINCINNATI *CLEVELAND+LOS ANGELES+MONTREAL* PHILADELPHIA 
+ SAN FRANCISCO 








C Ialinckrodt® 


Manutacturers of Medicinal, Photograptic, 
Anaiytica! and industrial Fine Chemicals 
* Trade Mark 
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Ray-O-Fiasy £y 
DELUXE “tnir 

LIGHTWEIGHT CHAMPION 

HEAVYWEIGHT POWER 


NEW 
ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
bulb and stand. COMPLETE PORTABILITY 


Complete versatility. Use in studio, ‘‘on lo- 
cation’ or for home photography. Flashgun 
available. Safe, dependable professional 
unit, unconditionally guaranteed 


] FLASH EVERY 7 SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


te 140,00 


formance with any other 


BY ORDERING DIRECT 
Write today for 
more information 


AMERICAN CINEFOTO CORP. 


1560 B‘WAY, N. Y. 19, N.Y dag O| 


W /2 Lt. Units: $185 
W/3 Lt. Units: $230 
Prices incl. tax 


for the porticulor artist 
SEND FOR CATALOG 


Number 52 


Write for prices or send film 
7273 Santa Monica Boulevard 
LABORATORY Dept. D, Hollywood 46, California 
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(when the latter headed the illustrative staff of Under 
wood & Underwood) started in for himself in 1932 in 
Chicago, with $6,000.00 of painfully saved capital 
Three and a half years later he paid $45,000.00 for 
the old Marshall Field mansion Chicago, remodeled it 
into a studio and still has a staff of 40 working there 
though since 1939 his headquarters have been in 
New York, occupying three floors of a five-story build 
ing. Nowadays Sarra, Inc., grosses a million dollars 
annually. A mighty interesting story and we refer you 
to the issue mentioned if you want the full details 
Andy Logan, the author, doesn’t hesitate to rub off 
some of the Sarra gloss in occasional spots. 


HB William H. Tourtellotte, nationally known photo- 
grapher and one-time vaudeville magician, specialist 
by means of processes worked out by himself in the 
production of fabric designs from photographs, and 
long active in many photographic organizations, died 
in his office in Webster, Mass., on September 1, at 
the age of 49. It is not too many years ago that we 
featured his work in photographic design and a brief 
sketch of his career in our former monthly The Com 
mercial Photographer 


@ Joseph Arthur Ball, physicist and holder of numerous 
patents in the field of color photography — all assigned 
to Technicolor — and, in more recent years color 
consultant to several firms (among them the Du Pont 
Company), died in Los Angeles on August 27, aged 57 
His work in the field of color brought him one of 
the motion picture industry's “Oscars” in 1938 


Don Christianson, formerly on the photographic staff 
of the Oskaloosa (lowa) Herald was recently awarded 
the Purple Heart for wounds received in action in 
Korea. 


@ Congratulations to Jerry Cornelius, cameraman on 
the Cincinnati Inquirer staff, who was married recently 
to Miss Zelma Cole, another employee of that news 
paper 


M Joseph R. Cavallo, commercial photographer of 
Milwaukee, was elected grand president of the Phi 
Delta fraternity at its conclave in August in that city 


be Daytona Beach, Fia., has long been internationally 
renowned because of its famous expanse of ocean 
beach and the speed records made thereon by many 
noted racing drivers and cars. As a matter of fact 
we ourself, 25 and more years ago, owned a Paige- 
Daytona, so named because of the speed records it 
had broken on that same beach. The photographs 
which perpetuated Daytona’s racing car history were 
practically all made by the late Dick LeSesne whose 
studio, we now learn, has been bought by our good 
friend W. L. Coursen, studio owner in Daytona Beach 
for many years. He will continue the LeSesne Studio 
under that name and keep his own long-established 
place as well. 





-E PHOTOFLASH 


“carry the ball” for you! 





¢ a" “s a ; 
Flashed by Joseph T. Balbuza, Erie, Pa. 


When you need an extra punch of light, quickly, 
and for maximum depth of field —G-E Photoflash 
provides it. And when there’s subject movement to 
stop —G-E Photoflash does it admirably. 


G-E Photoflash is ever-ready, always dependable, and 
assures quality prints with appeal! Try it sometime soon. 
Use multiflash creatively too, as you do your studio 
lighting —and you'll be pleased with the results. 
Focal-plane 


Remember, there’s a G-E lamp for every photographic purpose 


13 


The 
Professional 
Photographer 





14 
The 





AMERICA’S FINEST 


WAYS — 
BETTER 


LISCO 


CUT FILM HOLDERS 
Double Action Light Trap 


Spring brass plate and comb seal 
out light, trap dust and lint. Pro- 
\A~ | vide 5 times more sealing area. 


_— Die Cast Film Guide < 
Cannot be dented or bent. Holds 
film flat. Permits rapid, easy film 
loading. A patented Lisco feature. 
(~~ \Micrometric Accuracy 
{ Lisco holders are carefully inspected 
} and micrometer measured. They all 
‘ surpass proposed specifications of 
/ American Standards Association 


PLUS THESE LOWEST RETAIL PRICES 
24x34 —$4.30 4x5—$4.60 
3/4 x44 —$4.45 5x7—$5.25 
Sold at leading camera stores everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 


631 West Elk Avenue, Glendale, California 











BRUNEAU... 


the finest tripod buy 
STURDY... 
tubular construction 
cross-braced to elim- 
inate vibration. 
QUICK 
ADJUSTMENT 
from 24 to 54 inches, 
360° panning. No 
cranking necessary. 
PNEUMATIC 
CUSHION 
Lowers camera smooth- 
ly, safely. 
[iG .... 
weighs less than 9 Ibs. 
DURABLE ... 
will last a life time. 
ASK YOUR DEALER OR 


WRITE US TODAY FOR 
COMPLETE INFORMATION 


FOX PRODUCTS CO. 


4716 N. 18th St. Philadelphia 41, Pa. 
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Richard Avedon of New York City is the photo 
grapher the lovely Ektachrome 
on our cover, which occupied almost all of an 
American Enka Corporation full page advertise- 
ment in an issue of The New Yorker. Featured 
is a Frank Starr dress created by Ted Shore from 
Stern & Stern with Enka 
Rayon yarn. 


responsible for 


marquisette woven 


Mi Mrs. Edythe S. (Charles C.) Klein, who under her 
former name of Mrs. Samuel M. Robinson operated the 
Robinson Photographic Studio of Cleveland from the 
time of his death in 1935 until her retirement 10 
years later, died at her home on August 30 at the 
age of 65 after a year’s illness. We remember the late 
Sam Robinson well because (and it must be more than 
20 years ago) when we were president of the long 
defunct Cleveland Portrait Photographers’ Society and 
leading an attempt to clean up many practices which 
at that time were placing all Cleveland portrait studios 
in a bad light, his was one of the four studios fighting 
most violently to corral the highly profitable wedding 
business of Cleveland's considerable foreign-born pop 
ulation. We didn’t have too many spare moments in 
those days because we were also president of the 
Cleveland Commercial Photographers’ Society, arbitrator 
of the Cleveland Photo-Finishers’ Club, secretary-treas 
urer of the Professional Photographers’ Society of Ohio, 
and secretary of the O-M-I International Photographers’ 
Association. 


WM harry A. Steel, 65-year-old dean of Western Can- 
ada’s photographers, and on the staff of the 
Winnipeg Free Press since 1921, retired on July 31. 
Born in Northern Ireland, he began his 52 
years ago when, at the age of 13, he started as a 
photographer's Chatham, 
shilling (15c) a week. 


news 


career 


apprentice in 
the princely sum of one 


England, at 


@ Another well-known and long-established commercial 
photographer of St. Lovis — Walter C. Persons — died 
on September 4 at his home, following a heart attack 
He was 67 


@ The day after we received a contract from the 
National Film Holder Co., San Antonio, Texas, 
weeks before the first of their advertisements 
offering to repair film holders could appear, we had 
a call from Gus Wetzler, well-known Cleveland com 
mercial photographer. Gus, it seemed, had a flock of 
holders in bad shape, wondered if we knew of anyone 
specializing in such service, and was delighted when 
we gave him uddress. On September 
11 he called us again to report that he had followed 
advice and shipped 


and 
several 


the name and 


our them a number of holders 





For CANDID Photography with extra special 
results, you have but one choice... 


GEVAPAN 


ROLL AND CUT FILM 


Al! over America . . . the world, in fact... 


it’s the same story: once used, always used. 


At Your Dealer’s or Write Direct 


tHe GEVAERT COMPANY of AMERICA, inc 


423 WEST 55'™ STREET, NEW YORK 19,N. Y. 
IN CANADA: Gevaert (Canada) Ltd., Toronto, Ont 
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which, and we quote “the original manufacturer had 
returned to him as beyond repair.’ The holders were 
back from National Film-Holder Co. and, to quote again, 
“they did a nice job.’ Knowing that Gus would not 
have phoned us again unless he had been really 
well pleased and feeling that many photographers 
might hesitate to send their holders to a firm whose 
name is new, at least in our pages, we thought we 
should pass on the good word. 


Photography, sponsored by the Miniature Camera Club 
of that city, will be held in the galleries of the Free 
Library from March 8 to March 30, 1952, the closing 
date being February 16. For entry forms write Miss 
Marion C. Knight, sec., 1123 Harrison St., Philadelphia 
24. Both prints and color slides are eligible 


‘ @ The 16th Philadelphia International Exhibition of 


NEW! MONKEY PUPPET - DOLL 
PUPPET Best puppet on the market—we're making these 
especially for studio trade. Lifelike colored face, brown 
rayon mohair. Large man’s size—complete with 5 extra 
squeakers $2.50 
DOG PUPPETS Best one ever made—cream color—iarge 
brown ears—heavy duty squeokers including 5 extra $2.95 


MONKEY AND DOG PUPPET—Special $5.00 M Frederick A. Schutz of Washington, D. C., Mrs. 
DOLL Wired arms and legs—a very attractive monkey doli— 


Schutz and their son Frederick, Jr., celebrated the 
dark brown. color $3.95 
MICKEY MOUSE — MINNIE MOUSE — DONALD DUCK — Schutz’ 37th wedding anniversary in Atlantic City on 
PLUTO puppets—{rubber heads) that make noises. Each $1.50 September 1. Schutz, who photographed Taft in 1921 
Set of 4 including extra squeakers $4.95 
SAMPLE OF GIMMICKS—complete set of 25-30 toys for and has shot every president since, has spent 40 years 
children’s giveaways—all good items (sample of each) $2.50 
Cash with order — We prepay postage 
NEW PRICE LIST NOW READY ON OTHER TOYS & SALES 
IDEAS. Many new items added to the line 
New 24 Page Catalog Now Ready. Write for Copy Today 
@ PHOTO MAILERS @ NEW PROOF ENVELOPES 
New price now ready — lowest prices — many new ideas 


THE PIERCE COMPANY 3705 Nicollet Ave., 


Minneapolis 9, Minn 


as a commercial cameraman in Washington. Following 
World War | the War Department sent him to France 
to photograph the battlefields and in 1920 he served 
as official photographer on a Navy cruise in Central 
American waters. 








WAN. Carroll, Front Royal, Va., still active at 80 and 





oldest practising photographer in Virginia, was honored 
CORRECT WATER TEMPERATURE 


for Filen Processing from his local Kiwanis Club 


on his 80th birthday by the presentation of a scroll 


Better 
QUALITY 
Negatives M Elbert D. Currier, photographer of Franklin, N. H., 
who has been undergoing a siege of ill health for 
about a year during which time his studio has been 


closed, is once again back in the hospital. 


® Alexander £. Somach, owner of the Somach Photo 
Service, New York City, died on the night of Septem 


Reduces 
Costly 
Errors ber 7 as the result of a coronary thrombosis. Mr 


Somach, 59, had been a frequent contributor of art 
work in connection with medical research and welfare 
fund-raising drives 


THERMOSTATIC (JI) Paipp) WATER MIXER 


Quickly pays back its cost 
Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re- 
mains constant regardless of fluctuations of 
pressure or temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery 


Because it gives the most precise control ob- 
tainable it is recommended by leading film 
manufacturers. It is a necessity in all photo- 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra- 
phers, lithographers, engravers, and in X-Ray 
film developing. Order a Powers 60° to 125° F. 
Thermostatic Water Mixer from your photo sup- 
ply firm, or write now for Bulletin 358PD. (111 


THE POWERS REGULATOR CO. 


Skokie, Ill. © 60 Years of Water Temperature Control 
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B john J. Baldwin, 57, for 25 years photographer and 
fingerprint expert of the Yonkers, N. Y., police depart 
ment, died on August 15. 


@ St. Louis lost one of its better-known commercial 
photographers when W. C. Runder, of the W. C. Runder 
Photo Company, died in a hospital there on the morn 
ing of June 20. Though he had been ill for some time 
his death had not been expected. Mrs. Runder, who 
had been operating the studio during his absence 
plans to continue the business 


ie Congratulations to Lee Marcus, owner of a fine new 
studio in downtown Kansas City, whose wife presented 


him with a son Joseph Anthony — on August 15 








Sales builder 


Your Investment in | UZ for the 
Year Round Profits 


Photographer 


BABY BOOKS, BABY FOLDERS, 
and BABY THANK-YOU-CARDS 


BEATTIE omic 


AUTOMATIC PORTRAIT CAMERA 


You'll like the Portronic’s completely 
automatic operation, the ease and conven- 
ience of taking 325 pictures — 2!/2”x33e"— 
with a single magazine load of 100 feet of 
70mm roll film, the parallax free focusing 
finder, and the built-in synchronization. 
You'll find it’s good business, all year ‘round, 
to own a Portronic. 


Take Santa Claus 
Pictures 


For a Profitable 
Christmas Season! 











Fast, easy, econom- 
ical to operate, the 
Portronic is the per- 

; fect camera for | 
taking Santa Claus pictures. Hidden in a 
Christmas tree, or in the decorations, the 
kiddies are photographed on Santa’s lap 
while they are being interviewed. 

Write us today to learn the name of the 
dealer in your locality who sells the Beattie 
Portronic Camera... he'll be glad to arrange 
a demonstration at your convenience. 





Faas sarge . , 
pedacte Inc. Send for folder showing complete line. 

Of FINE. PHOTOGRAPHIC EQUIPMENT JOHN BYRNES CoO. » ine. 
6916 Romaine Street Hollywood 38, California 33 LYMAN ST., SPRINGFIELD, MASS. 
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PUNCHES sheets and covers of any size 
| or weight, quickly, accurately 


se v 








At 
BINDS up to 250 books an hour with 
colorful GBC plastic bindings 


DO YOUR OWN 


plastic binding 


Bind photos...albums 
in your own studio 
NEW GBC portable plastic binding 
equipment* binds photos, mounted 
or unmounted, into handsome 
plastic-bound books. Add sparkling 
color to albums. Photos lie flat... 
turn smoothly. New equipment 
costs less than a typewriter. Bind 
ing costs only a few cents per book. 

Patents Pending 
SPECIAL OFFER — Get 
illustrated brochure and 
2 useful memo books 
simply by asking. No 
obligation—so act NOW! 





General Binding Corporation 
808 W. Belmont Ave., Dept. pp.1; 
Chicago 14, Ill. uu 


Make Money....atd 
Save Chemicals! 




















SILVER COLLECTORS 


WRITE TODAY FOR COMPLETE DETAILS 
STATES SMELTING & REFINING CO. 


615 VICTORY ST. + LIMA, OHIO 








The New Johnson Electric 
SPEED RETOUCHER, Only $25.00 


Cuts 
smoother 


retouching costs, produces 


negatives faster. Produces 
results 


for 10 


equal to retouchers that list 


times its cost. 
E. L. JOHNSON 


Main St Patchogue, N. Y 





Professional 
Photographer 





B “Your magazine,” writes Boulton Hertzog, Stockton, 
Calif., when sending his renewal, “has been a great 
help in many instances during the last several years 
Frequently a single article, an ideo, or even an adver 
tisement has been worth more than the entire year’s 
subscription. Keep up the good work.” 


@ Kodak was one of many concerns that took a licking 
in the recent floods in the midwest. A freight car load 
of 35mm motion picture film (51% millic ‘eet), halted 
at Kansas City for re-icing the day before the flood 
crest arrived, engulfed for two weeks and the 
contents, beyond salvaging of the silver, was a total 
loss. The film had been consigned to their Hollywood 
distributor so urgently needed that several 
plane loads had to be flown from Rochester to replace 
it. 


was 


and was 


B Miles L. Wittum, resident of Maize, Kans., for 80 
years and photographer there for more than 50 of them 
before his retirement, died on August 10 at the age 
of 90 


M Bernard E. Nagel, better known to his friends as 


Barney, fatal heart 
vacationing at 


Detroiter, he 


suffered a attack on August 8 
Amherstburg, Mich. A 
joined the photographic staff of the 
1912, a force which then consisted 
only of William A. Kuenzel. Mr. Nagel, 58 when he 
died, was second in 
of what has 


while native 


Detroit News in 


seniority to Kuenzel, 
become one of the 
departments of the country. 


now head 


larger news photo 


W@ Another press photographer joined the ranks of the 
Benedicts on July 21 when James Allen Leedy of the 
Bluefield (W.Va.) Telegraph married Miss Jean McGloth 
Va,, 


lin of Raven, in Tazewell, Va 


B sam Siegel, commercial photographer of Detroit, died 
on August 26, at the age of 61. He had been in busi 
ness there for more than a quarter of a century. 

@ A name long known in portrait photography in 
Chicago went out of existence there in August when 
Ervin F. Nemecek moved the Nemecek Studio to River 
side, Ill. Founded many years ago by F. D. Nemecek, 
when he died on January 12, 1950, Mrs 
their On May 18 of this yeor 
Mrs. Nemecek also passed on and now Ervin, who will 


do business as 


Nemecek and 
son Ervin carried on 


Nemecek, Photographer, is operating 


alone in Riverside 

Mi Many of our readers no doubt read as we did about 
the fabulous trip abroad offered to and accepted by 
a highly limited number of extremely wealthy indivi 
duals, at a cost of approximately $400.00 a day per 
person. Certainly it got enough publicity and we know 
we were startled, when the list of those who took the 
trip finally appeared, to see the name of Bert Brandt of 
Acme Newspictures on the list. Now we read in Editor 
& Publisher that a friend of the 
man who promoted the trip and, while he was not on 


he was invited as 


assignment for Acme, his expenses were paid through 





“GOERZ AMERICAN” 
PRECISION PHOTO-LENSES 


An American Product Since 1899 


. have given profitable satisfaction oun 


over half a century 
GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, color- 
corrected, wide-angle, convertible—for interiors, 
exteriors, commercial and amateur work, scenic 
views, groups, banquets, color film, copying, 
enlarging. 


GOERZ SUPER DAGOR F8 


The wide-angle lens, greatly extended coverage, 
convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, con- 
vertible. For news, sports, portraits, general 
work, color film. 


GOERZ ARTAR F9 to F16 


The apochromatic process lens, for color separa- 
tion with perfect register in the final process; 
also for black and white commercial work. 


GOERZ GOTAR F6.8, F8, F10 


The lens for black and white, process and com- 
mercial work, copying and enlarging. 


GOERZ REVERSING PRISMS 


for use with process lenses to eliminate stripping 


of film. 
GOERZ APOGOR F2.3, 35-50-75mm, 


for black-and-white and color work with 16 and 
35mm movie cameras. Also for Television. 


GOERZ HYPAR F2.7, 15mm focus, 


the wide-angle lens, microscopic definition, for 
16mm cameras. Also for Television. 


GOERZ C-DOGMAR F4.5, 150mm, 


the movie lens for long distance telephoto work 


with 16 and 35mm cameras. Also for Television. 


PANORTHO LIGHT FILTERS 


in slip-over mounts or unmounted, with or with- 
out holders, many shades and sizes. 


LOMARA POCKET MICROSCOPES 


3 models, fountain pen shape, magnifying range 
20 to 460 times; also adjustable stands and ac- 
cessories. 


Write us for definite information 
giving your dealer's name. 


————— Prompt shipments ——_______—_- 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
PP-11-51 


to get the BEST... 
at the best PRICE 


PHOTOMAILERS 
MIL: PRESERV 
ENVELOPES 

t ENCLOSURES 
NVELOPES 
VELOPES * 


ERS 
NEG 


KRAFT 

raw 
GL ASSINE 3 
COMMERCIAL ES 


Buy 
APEC 


These photo envelope specialties 
...as well as all types of business 
envelopes . . . available for imme- 
diate delivery in ALL SIZES. Write 
for samples and prices TODAY. 
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SAVE FILM..... 
REDUCE COSTS! 


MAKE 4 EXPOSURES 
ON 5x7 FILM 


With KEITH 4 way back. Made 
to fit any 5x7 camera or 
adapted to fit any 8x10 
back. 


SUPPLY LIMITED! 


Order Now! Price $50.00 
F.O.8. Los Angeles. State 


size and make of camera. 


GARDEN & WILLIAMS 


3266 WEST PICO BLVD. 
LOS ANGELES 19, CALIF. 











RTLERLITE 
EFLECTORS 


ERTLER PHOTO EQUIPMENT 


113 St. Clair Ave. N.E. Cleveland 14, Ohio 
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photographic commitments he made with a number of 
magazines, shooting in all 500 color pictures and 2,500 
in black-and-white. While we know a limited number 


| of photographers who could pay $15,000.00 for a 


37-day jaunt (and we mean limited) we know also that 
few of them would actually put up that kind of money. 
What fooled us was that the initial publicity indicated 
that all who went were wealthy enough to spend 
$15,000.00 (just like that) for little over one month's 
pleasure. Now the mystery is solved. 


i The temptation to print a letter like this is irrestible, 
and we aren't going to resist it! It comes from Harry 


Gordon West, portrait photographer of Kansas City, 


| and reads: “In extending my subscription through its 


27th consecutive year | want to express our sincere 
appreciation for the help, inspiration and enjoyment 
your excellent publication has been to us throughout 


this more than a quarter of a century. The very highest 


commendation is deservedly yours. It is very gratifying 


| that the old Abel's Weekly (though now under a new 


name, dress and periodicity) is once more progressive 
and individualistic. Our very highest regards and best 
wishes to you.” Need we say thanks, Mr. West? 


WM Miss Barbara Horner, photographer for the Green 
Bay (Wis.) Press-Gazette, was married to Arthur J 


Kaftan, attorney of that city, on August 16. 


@ it came as a shock to learn the other day that the 


| long-established studio of John Kennedy, Hon.MPhotog., 


93 W. Bloor St., Toronto, is for sale, and yet it is not 
too surprising though it shows how the years go by 
unrealized. John, dean of Toronto’s portraitists, is 
now 82 and for a year has been leaving things 
pretty much to his son and partner, Fred. The Kennedy 
name has long been one of the proudest in Toronto 
portraiture and it will take a fine workman to carry 
on the studio’s traditions 


| & Add to the names of photographers now in the 


service: Daniel DeVito of the Bridgeport (Conn.) Sunday 
Post; Don Christianson, Oskaloosa (lowa) Herald, recent 
ly awarded the Purple Heart for wounds received in 
action in Korea. 


@ The Powers Regulator Co., long established in 
Chicago and with offices in 50 cities, whose thermo 
static water mixers are to be found in photographic 
laboratories throughout the country, have moved their 
general offices and factory to 3400 Oakton Street 
Skokie, Ill. There, and just in time to commemorate 
their 60th anniversary in business, they have completed 
the world’s most modern factory producing automatic 
temperature and humidity control devices 


B® Robert Drew Thompson, 62, commercial photographer 
long resident in Yonkers, N. Y., but employed in New 
York City where he was associated with Aime Artcraft 
died on August 30 at his summer home in White Lake, 
™. Y. 





Most popular color process of all 


— Marshall's LOW cost assures big profits for YOU. 
— Marshall's Photo-Oil Colors are simplest to use. 
—) No expensive prints are necessary. 


To work with Marshall’s Photo-Oil Colors you want them. 
use regular, economical MATTE finish—no 
special process prints are necessary. 
Every print you make with Marshall's 
Photo-Oil Colors reflects your high standard 
of workmanship. You can always remove 
the color and start over again to attain the 


Marshall's Photo-Oil Colors are standard 
with the country’s leading photographers 
and colorists. Backed by over 20 years of 
scientific research, these colors assure clean, 
clear tones of remarkable uniformity. See 
for yourself how truly simple it is to achieve 
finest professional touch. perfect hand-colored prints with Marshall’s 

Marshall’s Photo-Oil Color process offers Photo-Oil Colors. Prove for yourself how 
you true-to-life, natural hues exactly where much added profit you make. 


MARSHALL’S puoto-o1 cotors 


John G. Marshall Mfg. Co., Inc., Dept J-11 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street West, Toronto 1 


Extra STRENGTH 


FOR YOUR PRODUCTION CHAIN 


PAKO parts and SERVICE are 


two additional, strong links in your production 
chain of PAKO Equipment. 


That added sense of security provided by the assur- 


ance that parts and service are promptly available is a 
PLUS VALUE you get with every piece of PAKO 
Equipment. 








Conveniently located PAKO Distributors stock Gen- 
uine PAKO Parts in Master Parts Cabinets and Parts 
Merchandisers. In most of these locations a PAKO 
factory trained service man is ready to provide 
expert attention to your service needs. shia ~ " Al pylorus dau eee ere 
Mail the coupon TODAY for your list showing bg 
where you can get PAKO parts and service. 


Gentlemen 


Name 


PAKO CORPORATION |“ ~- 


1010 LYNDALE AVE. NO. *© MINNEAPOLIS, MINN. 
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The Editor's Commentary: 








A couple of months\ago 25 members of the photographic staff of Life mag- 
azine, in Life's studis in New York, had the benefit of a talk and demon- 
stration by John F. (Ja&k) Collins, Hon. M. Photog., of Kodak's own illus- 
trative studios at Rochaster. What interested me most was that Jack dealt 
especially with the corr&ction of parallel lines in photographing archi- 
tectural and studio subjects. Let's hope Jack did Some good because, much 
as I like Life, the propensity of its cameramen to disregard horizontals and 
verticals (a failing unfortunately Shared by news and magazine photograph- 
ers in general) has always Been regrettable to me. The deliberate accen- 
tuation of perspective, as ik the case of a tall building reaching to the 
sky and when done for pictorial effect, is one thing but when ordinary 
everyday exteriors and interjiors--due to plain, sloppy handling of the 
camera--look as if they were About to collapse or fall over, that's some- 
thing else. Such pictures are\no credit to photography or to those who 
make or publish then. 





It seems that everybody is tting into the act--making his own pic- 
tures, I mean. A famous hair stylist in New York City, after completing 
each hair-do, photographs the customer front, back and profile with his 
own little reflex. Later, if she nts that particular effect duplicated, 
he consults his file and eliminates a\lot of explanation and, perhaps, wasted 
effort. He also creates hair styles for noted models whose pictures appear 
in advertisements and fashion magazine; naturally he is often asked to style 
a customer's hair Similarly and again need only dip into his file. He isn't 
above selling prints, either, and customarily suggests to out-of-town cus- 


tomers that they buy them to show their\home hairdressers. Thus competi- 
tion continues to close in on the profeSsional from all sides nor is the 
commercial photographer exempt in view ef the long-Standing campaign by 
manufacturers and dealers alike to put a photographic department into every 
establishment which now buys enough commervial work to make it a worthwhile 
account. 





However, things could always be worse. ou might be in business in Com- 
munist-ruled East Germany where, under a new law, all photographers--por- 
trait, commercial and newS--must register with the police. Their employees, 
eSpecially laboratory workers, must also be registered. Every print must 
bear the name of the photographer or studio, tha name of the individual who 
processed it, and their police registration numbers. Thus the Communist- 
controlled police can easily identify those responsible for producing any 
photograph they consider objectionable, a word ich covers a lot of sins 
in East Germany. 





George Matthew Adams, in one of his recent newSpaper columns, writes: 
"Love the thing you do and you will keep doing bigger and better things... 
Every one of us is happiest and most contented when we feel we are doing the 
one thing that gives us the greatest personal satisfadtion, and which makes 
us most useful as a member of society." To me that penfectly describes the 
great majority of professional photographers I know. rue, they make their 
living from photography, but they entered photography \originally because 
they would rather make photographs than do anything else\ and feel that they 
are rendering a genuine public service by doing so. 
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CHENG COMES TO CORAL GABLES 


By Marianna Prieto 


KUO-YU CHENG, Chinese photographer who has his studio on fabulous Miracle Mile 
in Coral Gables, Florida, has his own answer to the professional's eternal problem 
of keeping his sitters at ease. “Try to keep smiling yourself,’’ he advises, ‘‘and your 
subjects will smile with you and be in a relaxed state when you are ready to press 
the bulb.’ Speaking of the people he photographs, he goes on to say: “It is the 
photographer's duty to try and depict in the finished portrait that which is within 
the subject, that inner something which makes him an individual. The portrait photo- 
grapher, unlike the painter who so frequently puts on his canvas not what he sees 
but what he imagines, should not deviate from nature. He should rather co-operate 
with it in his endeavor to portray ‘the mind and the soul of man.’ “ 


Mr. Cheng comes naturally by the artistry and versatility of those who have 
traveled widely. Born in Java of Chinese parents, he has lived in many parts of the 
world, and completed his education with a Degree of Bachelor of Science at the 
Massachusetts Institute of Technology. He is an engineer as well as a photographer, 
doing extensive work in the portrait division of international photo-electronic research. 
Cheng is a member of the Institute of Radio Engineers and is at present busily 
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perfecting a considerable assortment of 
photographic inventions, ranging from cam- 
eras and equipment into the field of process- 
ing. Only recently, by a special Act of 
Congress, he was given the privilege of 
permanent residence in the United States in 
recognition of secret and confidential activi- 
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ties for our government during and since 
World War Il. 

For seven years he has followed his 
career of photography, finally settling down 
less than a year ago in Coral Gables. His 
first task, that of any newly established 
photographer, was to get acquainted and 
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build a clientele. To do this quickly he 
proceeded to contact. many clubs and similar 
groups, thus establishing a recognition of 
himself as a photographer which proved to 


be an immediate asset in securing studio 


JACK BACHRACH 


sittings and valuable connections for the 
future. One quite large organization he 
photographed, which resulted in bringing 
many individual sitters to him, was the Festi- 
val of Nations Group of the Young Women’s 
Christian Association. Gathered into this 
body were the representatives of many 
foreign nations, and Mr. Cheng photographed 
each such group in the costumes of their 
own country. 

“I tried, as | always do,’ said Cheng, 
“to achieve an air of naturalness and move- 
ment in every picture. The gypsies with their 
tambourines had to seem as if they were 
really twirling in one of the intricate move- 
ments of their romantic dances, just as the 
Italians, performing a tarantella, had to 
appear gay and laughing as they would in 
their native streets.’’ He flashed his charac- 
teristic smile as he continued: “It wasn’t easy 
to secure these effects with so many people 
in each group, but especially in group 
composition life and motion are all-important 
and must be striven for." 

When confronted with what promises to 
be a difficult subject Cheng follows the 
system in vogue with most portraitists, trying 
to engage the sitter in some topic of con- 
versation that will both arouse and interest 
until, quite at ease and thoroughly absorbed, 
the sitter’s personality is reflected by some 
pose or expression which Cheng usually 
catches almost unnoticed. His greatest asset 
has been word-of-mouth recommendation and 
again he attributes much of this to his group 
and club contacts, among them in particular 
parent-teacher organizations and women’s 
clubs, many members of which he is able to 
recognize later when they come to him for 
individual sittings. 

His studio is no bustling, hurried establish 
ment. The general decorative scheme is in 
cheerful tones of pale green with an overall 
Chinese theme enhanced here and there by 
lamps whose bases are figurines of Chinese 
women in native costumes. The impression is 
deliberately and those discussing 
appointments or waiting for sittings sink down 
gratefully into comfortably upholstered chairs 
and davenports. 

Mr. Cheng’‘s portraits include pictures of 
most of the local notables, but in addition 
he also finds time for 


informal 


commercial work in 
the form of still life arrangements for maga- 
zine illustration, as as fashion shots. 
With respect to photography of this type he 
admonishes: ‘Pay meticulous 


well 


attention to 
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details and ‘make haste slowly;’ it will pay pictures and in satisfied customers.” 
off in the excellence of your finished (Turn to Page 52) 
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This fine pictorial photograph of a Penitente Cross south of Santa Fe, New Mexico, was taken 
by Ferenz Fedor, M.Photog. (now of Norwalk, Conn.) back in the days when his studio was 
in New Mexico. The camera was an 8x10 Ansco view and the exposure was one twenty- 
fifth second with a G filter, at F/45, on Super Pan Press film 






































Figure 1: Sketches of various vertical or combination stands: A) Counterbalanced copy camera; 
B) Commercial stand; C) Mobile counterbalanced camera; D) Miniature copying and focusing 
unit; E) Tilting copy stand; F) Combination camera-enlarger; G) Elevator type (hydraulic—electric 
also used); H) Tripod permitting limited vertical field. 
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A VERSATILE STUDIO ACCESSORY 
By Arthur L. Smith 


All Illustrations by Mr. Smith 


IN MODERN photographic practice, and especially in the broad field of technical 
illustration, the necessity for a good vertical camera stand appears to be increasing 
Although the conventional portable camera on its customary tripod is useful for a 
large number of photographic purposes, this apparatus usually is not satisfactory 
for direct vertical filming. While many objects may not actually require a strictly 
vertical camera position, the photographer will find that such items as display 
arrangements, specimens, immersed objects and many other materials are far more 
easily handled by this means. Consequently, some sort of vertical stand will almost 
invariably be found in the studios where such assignments are “‘all in the day's 





work,’’ and can be a great convenience, to 
say the least, in any commercial and most 
general-purpose studios. 

While the basic mechanical principles 
involved in vertical camera stands are neither 
unique nor revolutionary, there is consider- 
able evidence of post-war efforts to evolve 
units which are more durable, more efficient 
and more versatile than previous designs 
In reviewing some of the types of vertical 
and combination horizontal-vertical stands 
formerly and presently built, it is evident that 
many of these have been designed to accom- 
modate special photographic problems. The 
commercial photographer doing catalogue 
work requires a highly adjustable camera 
with a large base area. For quantity copying, 
rapid, accurate positioning may be important. 
For certain specimens, a complex sub-table 
with built-in illumination may be desired. 
Workers in small may be most 
interested in a convertible (to enlarging) 
unit. Figure 1 compiles an assortment of 
camera stands illustrating some of the prin- 
cipal vertical types. 


film sizes 


Based on these several factors, an 
attempt was made to combine the features of 
several vertical stands into a composite which 
provided the greatest utility for the greatest 
number of purposes. The actual construction 
of several successive models by competent 
mechanics resulted in such modifications and 
improvements as were suggested in profes- 
sional use. 


More important than adding the exact 
dimensional plans of another vertical camera 
to the literature, however, is a discussion of 
the basic and underlying reasons for the 
selection of various features. From the 
experience of the author many _ individuals 
will refer to the experiences of others, but 
very few will attempt an exact duplicate. 
It should also be recognized that any piece 
of equipment requiring custom construction 
becomes a problem in acquisition. Although 
no vertical camera stand of similar composite 
features to those presently described is avail- 
able commercially, a discussion of construc- 
tion principles may be of value in the selec- 
tion of a manufactured unit as well as the 
building of a custom design. 


Included in the consideration of the 
composite vertical stand were: 1) the purpose 
of the stand, 2) the size and flexibility of 
the camera unit, 3) the construction of the 
main stand, 4) counterbalancing, 5) the base 
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Figure 2 on opposite page: Silhouettes of a 
vertical stand showing maximum extension 
(left view) and low position for use as photo- 
micrographic unit (right). Figure 3 above 
Sketch showing view camera and minicam 
centered on a common vertical axis 


or table and, 6) illumination. 

The primary purpose of a vertical stand 
is to permit the accurate positioning of a 
desired camera immediately above the mater- 
ial to be photographed. Inasmuch as subjects 
tend to include a range extending from 
macroscopic objects to the maximum area 
permitted (which in the presently described 
stand is about four by six feet), the problem 
of suspending, adjusting and operating a 
camera under these varying circumstances 
produces interesting mechanical requirements. 

The greatest value of a vertical camera 
stand is probably its efficiency. It is recog- 
nized that many photographers can use, or 
prefer to use, a horizontal apparatus for 
many of the tasks which can also be done 
with the vertical stand. The horizontal copy 
stands and the tripod-mounted camera pos- 
sess an advantage in their access to the 
ground-glass. In contrast to this ease of use, 
the vertical camera necessitates ladder access 
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for most positions. Although a means may be 
provided for reflecting the ground-glass 
image to a more convenient vertical plane, 
most photographers seem to prefer direct 
observation at the original film plane. 

It is perhaps obvious that if a vertical 
stand is desirable or necessary for certain 
forms of work, it is also desirable to incor- 
porate all other work which can be done 
more efficiently and economically by this 
method. From this point of view it is sug- 
gested that the vertical camera is potentially 











a means of increasing work output and net 
income. Time studies based on simple tasks 
such as routine copying have demonstrated 
a large increase in efficiency by the use of 
a vertical apparatus. 

Among the specific forms of work 
handled by a versatile vertical camera stand 
are copying, models, gross specimens, macro- 
photography, photomicrography, paintings, 
immersion materials, copies of transparencies 
(slides, x-rays, etc.), grouped objects, graphic 
arts intermediates, lantern slide materials 





and so forth. When the camera stand employs 
an attachment surface permitting the use of 
any type of camera, additional work such 
as microfilming, film strip masters, motion 
picture animations, titles and many other 
forms can also be accomplished. 


There are no. single standard film 
dimensions which are suitable for all photo- 
graphic purposes. Consequently a_ vertical 
camera for general use should be able to 
accommodate a normal range of commercial 
sizes. From the viewpoint of many profes- 
sional workers, film sizes from 8x10 down 
to 35mm constitute this normal range. Most 
photographers require a maximum size of at 
least 5x7 and thus it seems evident that the 
basic camera unit should be of the 5x7 or 
8x10 size. Reducing backs for either of these 
sizes can also provide a means of utilizing 
smaller sizes down to 4x5, 3%4x4V% or 
2%x3 Vs. Snap-on backs for 2x2 or 35mm 
may also be added. For the many scientific 
workers and others who use miniature cameras 
for their 35mm work, a copying-focusing 
attachment may be secured on a separate 
arm which optically locates the minicam on 
the same vertical axis as that of the larger 
camera. (See Figure 3) There is much value 
in maintaining this common vertical axis 
when, for example, both 8x10 black-and- 
white and 35mm color photographs are being 
made of the same subject. 


It is also possible to provide a mounting 
board of some appropriate type which per- 
mits the attachment of individual cameras. 
Since it is by no means necessary that the 
camera be a permanent part of the vertical 
stand, this arrangement may be most desir- 
able for studios having limited camera 
facilities — or for those photographers who 
simply prefer the system. 

Irrespective of the size camera unit 
selected, a critical function is focusing and 
related camera adjustments. Rack and pinion 
movement, locking knobs and good rigidity 
are important. If a custom focusing bed is to 
be constructed, there seems to be consider- 
able justification in increasing the strength of 
the rack. The vertical suspension of an ordi- 
nary view camera, for example, tends to 
strain the various metal movements, threads 
and knobs. By substituting a heavy rack; by 
using a@ generous pinion gear on quarter- 
inch shaft; and by employing large knurled 
knobs for adjustment and locking, the rigidity 
and resultant quality of the camera may be 


greatly improved. Further modification in the 
form of improved attachments from the two 
camera body sections to their respective 
traveling bed blocks will also insure a mini- 
mum of shift or vibration. 

In the final model of the several vertical 
stands designed by the author, a new com- 
mercial bellows and back were secured while 
the remainder of the camera unit was custom- 
built by wood and metal working shops. This 
method seemed to result in a camera better 


suited to vertical usage without actually 
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Figure 4 on opposite page: Schematic plan 
for the construction of a vertical counter- 
balanced camera. stand. Figure 5 above 
Accessory units for a vertical camera: A) hori- 
zontal movement of camera; B) remotely con- 
trolled vacuum-type table (theoretical sketch); 
C) transilluminated table. 
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Figure 6: A) Diffused illumination for vertical copying provided by two four-tube fluorescent 
banks; B) Possible combination of permanent lights including fresnel Keg spots, floods and 
small spot for accent on macroscopic objects; C) Wiring diagram for all table lights, per- 
mitting spots or floods to be paired for series-parallel dimming—high, low, off. Each lamp 
also has individual off-on switch and small spot is rheostat-controlled 


increasing costs. 

The prototype of the vertical camera 
stand described in this paper was a relatively 
crude affair of pipe and brass and was 
presumably mobile. In order to counterweigh 


the frontal tilt of the camera unit, such a 
large amount of ballast was required that 
the questionable mobility was abandoned 
and successive models were attached to 
specially constructed tables. As a result, a 





Figure 7: Photograph showing finished—and 
thoroughly professional—appearance of one 
of the vertical stands described. 


main box frame of welded channel was kept 


erect and sturdy by two simple angular 
braces, the base of which was only about 
fifteen inches from the frame, thus requiring 
a minimum of support space. One of the 
most recent stands used no table braces at 
all, the table and stand being positioned 
against a wall and the top strapped securely. 

The rectangular channel frame employed 
three-inch stock and was the body of the 
stand. The height of any such main frame 
depends on the proposed use of the camera. 
It is easily possible to determine the optimum 
height of the frame if the maximum desired 
coverage is known. By noting the focal length 
and angular coverage of the lens to be 
employed, relative tables will show the dis- 
tance the objective must be from the table. 
For general photographic purposes it seems 
desirable to employ two and possibly three 
lenses in securing the various sized images 
needed (for example, wide angle, medium 
wide angle and normal lenses). Inasmuch 
as standard professional sizes are rectangles, 
the shortest dimension should face the frame 
in order to secure the least frame height for 
the desired coverage. 


Extending from the channel frame, a 
movable carriage supports the camera proper. 
The struts from the outer carriage frame may 
diverge to a relatively small attachment plate 
of about ten by twelve inches. This plate 
travels vertically on half-inch square steel 
runners fastened to the inside of the main 
frame. At each corner of the traveling plate, 
a set of three bearings (one for each surface 
of the runner) are used. These bearings 
provide a virtually frictionless carriage move- 
ment. 

It should be noted that although excel 
lent vertical camera stands may be built of 
hard wood, the factor of friction in traveling 
parts is far more troublesome than with metal 
and steel bearings. This is particularly true 
where a complete counterbalance is employed 
and finger-touch movement is desired. 

In constructing the counterweight for 
balancing the metal camera carriage of the 
vertical stand, friction may be 
secured by the use of roller chain passing 
over bearing-mounted 


minimum 


sprockets. lron pipe 
filled with lead may act as the counterweight 
and if this unit is wrapped with felt and 
contained in a conduit tube, the movement 
of the balance is quiet and unseen. The 
achievement of a perfect balance is critical 
and when this is secured, the slight remaining 
friction within the counter-balancing system 
will hold very firmly without locking as well 
as moving easily when desired. In the models 
constructed, this worked very well. The car- 
riage can be grossly positioned by hand 
without resort to the crank and will remain 
firm during fine focusing and insertion of 
the plate-holder even though the intentional 
strength of a little finger is adequate to 
change the vertical position of the carriage 


The inclusion of a hand crank and lock 
is advisable for the occasions on which cali 
brated adjustments, repetitive use, color 
separations and other critical purposes must 
be accommodated. By placing a second 
sprocket on the top counterbalance shaft and 
employing a continuous chain drive to a lower 
sprocket on a shaft with handle, a simple and 
effective means is secured for adding a 
hand crank. This chain movement may be 
concealed in the frame channel. Sheet metal 
covers placed over the open channel web 
and in the form of a cap over the upper 
shaft will add to the appearance of the unit 
as well as keeping the oiled chain clean. 


(Turn to Page 50) 





BYERY DA 
PHOTOUR APM 


38 


The 





PHOTOGRAPHY FOR TELEVISION 


A Series of Articles 
BY JACK LEWIS 
V—Assembling and Editing 


AFTER THE LAST broad has been killed and the exposed 
film shipped to the lab, the job of making the picture 
begins. At this point the similarity between still and 
motion picture photography ends. In still photography 
all you have to worry about is one negative and one 
print. In motion picture photography you are concerned 
with each of the individyal 40 frames that make up 


one foot of film. 


What you have to do is take these pictures and 
assemble into a finished production. 
done will be the basis of this article. 


them How it is 

The first step is to send the exposed film to the 
lab for processing. Since you've used reversal film you 
will get Guard 
that print carefully for it negative. The 
original film is never projected or handled. One speck 
of dust in your projector will leave permanent scratch 
marks on your original. The this point is 
handled with gloves. These gloves are of the white 
cotton variety and prevent fingerprints and other marks 
the film. 


back a normal black-and-white print. 


is also your 


film at 


from morring 
The 
inspected to 


film is viewed through your film 


that 


viewer and 


see there are no camera scratch 


morks, out-of-focus scenes, etc. If you discover any 
thing wrong at this point you have but one alternative 
The should be 


satisfied original is 


scene or 
that perfect, the 
is to splice all the rolls together into one individual 
400’ roll. If you have more than 400’, you'll naturally 
need more than one roll. 


scenes retaken. If you are 


your next step 


the film 
in which 


In splicing 
in the order 


together, arrange the scenes 


they were taken. By 
fo your camera log sheets you will be able to deter- 
which. The splicing of these rolls 
must be done leader to leader so no part of the picture 


referring 


mine which roll is 


Professional 
Photographer 


is cut out. 
This original 
processing 


film is now sent to a commercial 
to make a one light 
reversal dupe (duplicate) print. This is to be your work 
print, and for that reason need not be timed for the 
proper exposure. Motion picture printers control expos- 
ure by increasing or decreasing the amount of 
necessary to make a correctly exposed print. 
You also request that 
print be coded. This is 


numbering” and serves a very 


lab with an order 


light 


your 
often 


original and work 
“edge 
important purpose. It 
means that at the end of every foot of the original 
and work prints be a 
These numbers will coincide on both prints. The purpose 
of these numbers is to enable you to cut your original 
print to match your 


referred to as 


there will series of numbers. 


work print. It's customary when 
requesting coding to specify an asterisk or carat every 
10 frames. These marks are necessary to further facili 
tate the matching of prints. 

When you receive the work print from the 
the first step 


lab, 
is to project the picture on a screen. 
This will enable you to select the takes 


use. 


you want to 


Here your camera log sheets become important. 


By referring to these sheets you know which scenes 
ond takes are to be used. 

You list the takes you will use on a sheet of paper 
and your next step is to break down the footage into 
the takes that will be used in the picture. To do this, 
run your film through the viewer and cut each toke 
at the slate mark. After the film ona 
small reel and mark the take number with red grease 
pencil so it will be easily identified. Do this with each 


individual take. 


is cut, wind it 


The bad takes are kept separately, and the takes 
you made as duplicates are also kept separately. These 


are called ‘“‘outs’’, and are saved for reference should 





you need them at a later time. 

After the film is completely broken down, you are 
ready to start editing your work print. You begin with 
scene one in your script. Here the creative work begins. 
It's easy to assemble the film scene by scene as you 
follow the script. But there’s more than that to editing. 
To give the film the proper pace and movement takes 
ability. This can only be gained by experience and a 
feeling for your work. 

Short scenes speed up a picture and long scenes 
drag it out. Avoid using any lengthy scenes 
there is a lot of action and interest. As you view each 
scene you instinctively begin to feel where it should 
end. There's a saying in the movie editing profession 
that bears repeating: “Leave your mistakes on the cut- 
ting room floor.’’ 


unless 


Don't feel that you should use every 
foot of film that you shot. You don’t offer your cus- 
tomers proofs on every negative you shoot. Why do it 
with movies! 

Let’s' get your script now and put this picture 
together. calls for the long shot of the 
exterior. You select the take you will use and place it 
in your film viewer. You try to crank your film through 
at normal speed so you can get the feel of the action. 

Your first shot which 
sets the scene for the action to follow. You will use 
this the narration. To do 
this, read the narration in a normal voice at moderate 
speed and time yourself. If it takes five seconds to 
read you know that the scene should be on the screen 
for that length of 
that will convert words into footage. 

The simplest method of doing this, though, is to 
measure the amount of film. You can do this either 
with a film counter, or by using the key numbers which 
are spaced one foot apart. In 


Scene one 


scene is the establishing 


enough of scene to cover 


time. There are charts available 


this case it is easier 
to refer to the key numbers since you are only using 


short takes. 


When you have selected the amount of footage 
you need you cre ready to start assembling your first 
rough cut. 
pared your 


Prior to doing so however you have pre- 
leader.” This leader is 
merely a length of white leader upon which you mark 
(with ink or grease pencil) the data needed to identify 
the film. In this case you would mark the leader with 
the name of the production, the number assigned to 
it, and add the legend PICTURE WORK PRINT—HEADS. 
This will identify the picture and enable you to 
determine whether the picture is “heads or 
“Heads” tells you that the picture is wound with the 
first scene ready for projection, ‘tails’ that 


“identification 


tails.” 


indicates 
the last scene is on top of the reel. 

To the above mentioned leader you now attach 
This leader is of the proper 
length for threading through your projector. It’s stand- 
ard in the industry and all release prints must have 
an academy leader attached. 

This 
thence 


your “academy leader. 


leader is marked with a start mark, and 


numbered at intervals. To attach the academy 


leader to the identification leader place the academy 


leader in a film synchronizer, with the start frame 


between the two frame lines of the synchronizer. You 
will now be assured that your picture will be in exact 
frame. You then splice your first scene to the indicated 
mark on the academy leader. 


Now proceed for the second scene. Read and time 


the narration again to determine your footage, and 


cut your film when you have finished with the action 
you want to describe. Attach this scene to the preceding 
one with a small 


strip of masking tape to keep the 


scenes together. 


Scenes one to three are of norma’ length. They 
last about five seconds each and enabie you to get 
a smooth well paced beginning. The next scenes will 
be much shorter to speed up the action and tell the 


story effectively. 


For scene four, the medium shot of the worker 


ironing the shirt, you 
narration 


re-establish your 
about you 
cut the footage to less than two feet. The next scene 
little 


action again. 


Since your takes two seconds 


is a close-up and you want it to last a longer. 
Thus the reason for the longer narration. 

For scene six you continue your narration to fit 
into the beginning of scene seven. All you will show 
is the shirt being put into the box, so you cut to the 


full close-up of the box and continue your narration. 
Keep until 


fade-out. 


scene seven you have reached the 


Following scene attach tails 


splice 
together to make a complete cut. In splicing film there 


seven your 


leader. You are now ready to these scenes 
are several things worth remembering. First, use a good 
heavy-duty splicer that will give you accurate splices. 
Use splices. Make 
that you scrape enough emulsion off the film to get 


a good weld. Always 


extreme care in making your sure 
to base. Your 
emulsion side of the film should be on the left rewind, 


and the base on the right 


splice emulsion 


rewind. 


If you work carefully you will get splices that hold 


and will not come apart during projection. If 
splicing, you 


will probably lose one or more frames of your picture 


you 
should tear through a sprocket hole in 
To insure that they will be put in when you cut your 
original, measure off the number of frames you have 
lost, and insert leader to make up for the lost frames. 
If you should 
frames of 


lose three frames, measure off three 


leader and splice these frames into your 


print at the point necessary. 

Now, rewind the film so it is heads up, and you 
are ready to project your first work print. After you've 
that 
action does not quite match. For example, scene four 


projected the film you may notice some of the 


shows the worker ironing the shirt. 
left. In 


In the picture the 


iron is traveling to the scene five you show 


the close-up, but now the iron is traveling to the 


right. 


In your next cut you will correct this to show 


continuous action and give the picture smoothness 


Matching action is quite important, and is one of the 
many things that can make your picture more interest 
believable. 


ing and — above all — 


When you jump from one scene to another with 
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out matching action you tend to bewilder your audi- 


ence. For example, if you end one scene with one 
man, and cut to another scene showing two men talk 
ing together, the audience will wonder where the other 
person came from. 

In order to introduce the second party you have 


to establish him in the scene and show him walk in. 
Once the audience knows he’s there, you can go on 
with your action. We mention these things because 
movies have to be plausible. The audience does not 
know anything until it is seen on the screen. It’s the 
director's job to make the picture so that the audience 


will be aware of what is going on. 

Now back picture. If you are 
satisfied with your work print, call the client and have 
him Do not go ahead on your own at this 
point. It’s your client's picture 


let's get to your 


view it. 


and what you're doing 
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is showing him a proof of your work. 

When you show the picture to your client, make 
any explanations necessary prior to showing 
ture. Then usher 


the pic 
him into your studio and have one 
of your employees run the picture. Keep a pad handy 
to note any comments After the 


showing he may or may not want any changes made. 


your client makes. 

Since he has approved the script, any scenes that 
he wants added are charged for. Changes in editing 
are usually made without cost 
script, and your 


If you've followed the 
photography was perfect, you need 
fear nothing because you have made the picture the 
way he wants it. 

Your next step will be to add the sound track 
This will require recording, and the making of a track 
from the tape. How it is done will be the subject of 


our next article. 


HARD WORK—PLUS POSTCARDS 


BY GILBERT W. DE CLERCQ 


(Editor's Note: If ever a flourishing studio business was 


built up by steady — and comparatively inexpensive 

direct-mail advertising, the deClerq Studio in Bingham 
ton, N. Y. is certainly it. It seems to us that ao postcard 
featuring one or another of the many types of photo 
graphic service Mr. deClerq offers his 


customers has 


arrived in our can 


mail every month as long as we 
That's but 
ceived his cards for quite a few years and if we 
far from Binghamton and not in the market for photo 
graphs 
the 


remember. not so, of course, we have re 


have been so thoroughly impressed, think 


what been on the 


effect must have residents and 


business people of Binghamton. It’s been some years 
since we wrote Mr. deClerq and asked him to give us 
more about his 
this 


file, 


information studio and advertising 


methods and all time the material has been in 


our manuscript put aside from month to month 
because it required more space than we had available 


It's high time we used it, and here it is.—Charles Abel) 


AFTER GRADUATING from Cornell 
paid most of my expenses by doing photography on 
the side, | continued photo 
graphy business at home. In 1936 while attending the 


University where | 


to operate a commercial 


Professional 
Photographer 





Commercial Course at Winona School, | met the girl 
who later became Mrs. deClerq. We rented a space in 
the business section of Binghamton, N. Y., and from a 
built business. We 
bought out a local commercial photographer when he 
decided to quit and took over his negative file, list 
of customers and telephone. In 1939 we moved to 47 
Front Street with 


small start up a fairly successful 


studio and home combined. The 
camera-reception room consisted of two rooms with a 
large connecting doorway to permit adequate distance 
for full-lengths and groups. Being especially interested 
and well trained in the electrical field, | assembled and 
installed fluorescent lighting. 


In 1942 | enlisted in the Signal Corps Reserve and 
took radio training until July 1943 when | was called 
to active service. While in service Mrs. deCierq car 
ried on our business with little or no help. In February 
1945 the house at 47 Front Street was sold so that 
we had to find a new location. There was nothing 
suitable for rent so we had no choice but to buy. In 
August (with the help of considerable financial back 
ing) we finally bought an old residence with possibili 
ties at 66 Front Street about a block from our former 
location and that much nearer Main Street. While still 


On the opposite page appear “be 
fore and after’ pictures of the old 
residence bought and remodeled 
by Mr. deClercq for his studio 
Above is the second floor camera 
room which he later installed for 
his work with children. The movie 
cabinet and Graflex camera can be 
seen at the left. At the right we 
see Mrs. deClercq making a sitting 


in service, and during extensive remodeling, repairing 
and redecorating, we moved in shortly before Christmas, 
1945. Just before moving we hired a young veteran 
with some knowledge of photography as a much-needed 
general assistant. 


On our first floor we have the entrance into our 


reception room. From there a hallway leads to the 
camera room on the right and developing and printing 
rooms to the left. The film developing room was built 
in a 5’x7’ space previously used for two closets. A sink 
of Alberene stone is installed across one 5’ wall and 
a triangular work bench across one corner of the 
room. Lead drain pipe was used for sink as we had 
unsatisfactory service 


in other locations with wooden 


sinks and brass drainpipes. Walls are white plaster, 
sand finish, and give good visibility when the green 
safelight is directed toward a clock in the corner over 
the sink. 

The print room is about 13’x15’ with an 8Y2' sink 
along the wall to right of the entrance. A vestibule 
was constructed in the entrance corner to provide two 


‘doorways with curtains in each as adequate light seal 


Shelves in the vestibule provide storage space for our 
current negative file and reserve stock of paper, film, 








Your Baby's Photo -Story Baby's First Birthday 


To make Baby's first year complete 
you'll eurely want @ portrait at 
nine monthe. You will never regret 
@ cent you spend for Baby's photo 
story, especially when we catc? 
the real personality and fleeting 
expressions eo soon forgotten, ur 
feet lighting and « trieger finger 
do the trick. Prices are reasonable. 


Call for appointment 


T PORTRAIT YOU Can Have Photographs With Quality 
and 
Three months old ® At Reasonable 


¢ 
2 


ie the ideal time 

CALL 
for baby's first ‘ : pe CLERGY 
portrait. Baby a STUDIO 


changes and grows 


eg 
DS ¢ so fast. Now is 


=a 
[time to capture that first smile 
ute expression. In our specially 
pped Children's Studio, baby 
feel at home, and with our fast 
TRONIC LIGHTING we're sure to 
ure u y at best. 


ur four year contract plan ie 
perfect solution to a complete 
ographic record, all in a lovely 
and at a substantial saving to 


Phone now for appointment. Postcards, postcards and more postcards have been the basic 
factor in building up Mr. deClercq’s business, and here cre 

C i. four of them. But advertising, any kind of advertising, must 

2 pe CLE be backed up by good photography. That deClercq photo- 
, . x f ; 

HILDREN'S Srupio graphy is good, the reader can judge for himself from the 


two examples opposite 





66 FRONT ST 4-2062 





# 


chemicals, etc. A washer and blotter table are along chronizing with operation of the platen, or when timer 
the wall to left of the entrance. A 5x7 autofocus is turned off the lights remain on as long as the 
enlarger, workbench and contact printers are along platen is held down. A timer for the enlarger with a 
another wall leading to the sink. Our assortment of synchronous motor has range up to 55 seconds and 
enlarging and contact papers is on shelves along this operates the light without use of the foot-switch, which 
wall. Bottles of solutions are on a shelf over the sink. is still usable in the normal manner. 

The floor is covered with a linoleum rug and walls are Our camera room, as before, consists of two rooms 
papered in plain light color. Ruby bulbs for enlarging with a large connecting doorway, but is now entirely 
are located in center of ceiling and near enlarger and separate from the reception room. Our background 
an amber safelight is located over the developing tray, wall at the front of the house originally had two 
also two yellow 10-watt lamps for developing contact narrow windows from the floor to a 9 ceiling. We 
prints. A white light is suspended over the hypo and cut in another large window between these and all 
rinse trays. Over the print washer a white light is are furnished with Venetian blinds. A series of white 
fitted with a special shade made from a five pound glass-cloth drapes, operated by draw strings, cover the 
chemical can to provide white direct light and yellow blinds. A reversible shade 6’ wide pulls down from 
reflected light from yellow paper lining so the light the ceiling to provide a white or dark green back- 
is safe for contact printing across the room. Our large ground in the center. Next are drapes of monks’-cloth. 
contact printer has four stationary lamps and one These make a pleasing effect for brides with the dark 
movable lamp, each with individual switch to provide background in center. Just in front of the background 
very flexible light control. An electronic timer turns on the ceiling are four fixtures with adjustable 150- 
lights off at any desired time from .08 second to watt reflector spot lamps, each controlled by individual 
four seconds. The operation is entirely automatic, syn wall switches. On the ceiling about 7’ and 8’ from the 
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background are two rows of twin 40-watt fluorescent 
fixtures — six in all, each operated by individual wall 
switches. All these ceiling lights are connected to one 
20-ampere circuit and three additional 20-ampere cir- 
cuits are provided for other lighting equipment. | did 
all the new wiring myself during furloughs and week- 
ends home from Ft. Monmouth, N. J. 

We were very interested in the story some years 
ago in THE PROFESSIONAL about the Baby 
Studios and when | discharged from service in 


Susan 
was 
April, 1946, we seriously considered having a special 
department for children along similar lines and have 
since equipped a special camera room for this on our 
second floor. We designed and built a movable cabinet 
for showing movies and to conceal the camera. The 
movie projector sits on the floor of the cabinet and 
two mirrors 
above for 


raise the image to a translucent screen 


illumination from the rear. The screen is 


set back from front of cabinet to shade it from other 
lights. The power supply is also located in the cabinet 
and operates three electronic flashes in synchronization 
2x3, Graflex. | built a 


to operate when mirror comes 


with our contact in the 


camera up. The focal 
plane shutter is left open to start and closes just after 
the flash. One fiash is attached to the 
two others are suspended from ceiling, all being ad 
+866 rectifier tubes in 
to provide 


cabinet and 
justable for position. We use 
the 2,000-volt supply very rapid 
charging of the condenser bank. Amglo 51Q4X flash 
110-volt a.c. 
relays the 


power 
tubes are used and operated by relays 


In the normal position of condensers are 
charging. When the 
connected directly to flash tubes. We use 30 mfd. on 
the main light on cabinet; 8 mfd. on the side light, 
ond 2) the back light. The 
depends on distance of cabinet from subject and can be 
as small as F/32 at 4’. Later we added Circuline fluor 


escent lamps which are mounted on 10” 


relays operate, condensers are 


mfd. on lens aperture 


reflectors to 


DECLERCQ 


DECLERCQ 


judge lighting effect and provide light for focusing 
Ballast units for these are also in the cabinet. We use 
white backgrounds exclusively and have various chairs 
bassinette, table and other props and toys for children 
of all ages. The Graflex operates by push button re 
mote control. 
After building 


children’s studio and examining a portable outfit on 


the electronic flash outfit for our 
the market, | decided to build my own portable outfit 


This uses two ordinary radio power transformers with 
high and 2X2A 
tubes in voltage doubler circuit to provide 3,000 volts 
15 mfd 


condensers to operate two flashtubes at 45 mfd. and 


voltage windings in series rectifier 


d.c. The main power unit also contains four 
15 mfd. The relays operate on 110 volts a.c. to fire 
Amglo 54R4X type tubes. Extension units for additional 
flashes plug into the main unit and each other. Each 
bank of 30 mfd 


relay and neon indicator connected to voltage divide 


extension unit contains a condenser 


show when condensers are 


flashing. A 


network to charged and 


ready for resistor in the charging circuit 


limits current as a safety factor. The tripper which 
operates the Compur shutter is specially designed for 
110-volt a.c. operation. However, ordinary trippers may 
be operated by power from either transformer or bat 
tery. We have other cords for connecting the portable 
flash outfit the Graflex 
help to 


lighting effects and provide some light for 


to a commercial camera or 


Ordinary lamps mounted in reflectors judge 


focusing 


This feature was especially useful on a series of photo 


graphs we made of hair styles. Our portable electroni: 
flash outfit also has been very useful for informal can 
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Anything and every 
thing is grist for Mr. 
deClerceq’s postcard 
mill, This card illus- 
trates his complete 
home-made speed- 
light outfit. The in 
terior of his power 
supply cabinet is 
shown below 


did type weddings, small groups, graduating classes, ner of their lady representative and the whole idea 
parties, etc. and was certainly a lifesaver during the sounded so good that we signed a contract to be the 
time of flashlamp shortages, as well as producing only photographer in our city among the sporsors 
photographs impossible with ordinary flash. We feel this is a very dignified and should be effective 

While we were perfecting the details of our child means of advertising. Results were not immediately 
ren's department, we had a call from “Baby Time Ser as good as we expected, but considering the vast 
vice,” @ part of the well known Welcome Wagon with amount of competition we have made steady progress 
office in New York. Their proposition was to call on As a follow-up we send photographic postcards to the 
mothers of new babies giving a little advertising talk list furnished in reports by Baby Time Service as 


and presenting a small gift from each sponsor they babies approach ages of three months, six months 


represent. A specified charge is made for each call. nine months, one year, etc. Information is provided in 
We were impressed with the sincerity and cordial man reports on other children in the family so we also send 
cards to attract these ages. We use illustrations on the 
cards showing children close to the age mentioned in 





the message. We have a four year contract plan which 
covers eight sittings in four years and includes an 
album without extra charge if the contract is com 
pleted. We feel that word-of-mouth advertising by 
satisfied customers is still the best and have had quite 
a number of favorable results along that line. Mrs 
deClerq handles the photography in the Children’s 
Studio and most of the portraits in the main studio, 
and assists with both studio and candid weddings by 
arranging, draping gowns, etc. 

For a number of years we have been sending 
photographic postcards to a list of commercial cus 
tomers and prospects more or less regularly except 
during the war when time and materials were scarce 
After my return from service our first card was an 
announcement to that effect with an illustration show 


ing me in the doorway of our new studio. 


In the middle of July, 1946, on a Sunday we had 
a formal opening of our studio and an exhibition of a 
Traveling Loan Collection of commercial and portrait 
photographs from The P. A. of A. We sent invitations to 
several hundred customers, prospects, neighbors and 
other friends and were favored with about 40 visitors 
during the afternoon and evening. Refreshments were 


served and souvenir fans distributed. The exhibition 
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was continued during the week and the public was 
invited by a 5” advertisement each night in the news- 
paper. We averaged about two visitors per evening. 
Perhaps July was an unfavorable time for an opening 
with so many away on vacations, especially on Sunday. 
We were certainly disappointed with the results of 
the newspaper advertising. 

We have also tried radio advertising with a daily 
half-minute announcement for several 
appreciable results that we could detect. 

On the other 
mailing of 


months without 
hand every time we send out a 
postcards to our commercial list we get 
some calls as a direct result and undoubtedly many 
others make a favorable impression and are filed for 
future reference. We feel we should keep our potential 
customers reminded of the advantages of our services. 
Another effective form of advertising for our commercial 
photography is an advertisement in the classified sec 
tion of the telephone directory. 

We have been keeping a list of prospective brides 
as announced in the newspapers and sending post 
cards to them with an illustration of bride and groom 
and attendants cutting a wedding cake. Recently we 
prepared a mimeographed letter and circular with sug 
gested pictures to include in a series of candid photo 
graphs. We attach a studio portrait of a bride (234x412 
glossy print from portion of a 5x7 negative) to the 
and have had surprisingly good response to 
this. Now we are sending a mimeographed letter to 


letter 


parents of babies approaching the age of three months, 
instead of the postcards as our first direct mail contact. 


Being located in a residential zone we are not 
allowed to exhibit photographs in front of our studio 
and are limited to a name plate of one square foot 
area. However, we are very close to the business sec 
tion and are surrounded by numerous doctors and other 
professional men. We are also near to the Central 
High School. With our attractive, well equipped studio 
in. this and with our consistent 
to build up our 


business with more and more satisfied customers. 


convenient location 


advertising we expect to continue 


Our Third Blue Ribbon 
Contest 


By Charles Abel, A.R.P.S., Hon.M. 
Photog. 


IT HAS TAKEN a bit of time but our continuing Blue 
Ribbon Contests are really beginning to register. Not 
only has the number of individual entries increased with 
each succeeding contest but the general quality of 
the entries is improving and more entrants are send 
ing three prints rather than staking all their chances 
on only one. The judges find it consistently more diffi 
cult to make their final selections; often only a few 


points difference in composition or technique separate 


the Honorable Mention prints from those which, after 
considerable discussion, have to be laid aside. | hope 
therefore that discouraged 
after all, one Blue Ribbon and two Honorable Mentions 
per month is all our limited space will stand and no 


non-winners will not be 


contest would ever be a contest were there not losers 
as well as winners. 

After opening three sets of entries it has become 
obvious that many photo-mailers in the larger sizes are 
not well constructed, arriving bent or at least with the 
corners damaged. | suggest therefore that in future 
entrants limit themselves to the 8x10 size when prints 
are sent unmounted. When 11x14 and larger unmounted 
prints are sent in photo-mailers, some additional rein 
forcement of heavy cardboard should be included and 
this appears to be something all professionals should 
keep 
addresses. 


in mind when mailing photographs to distant 
In this third contest once again the entries broke 
children 


portraits of adults, commercial and pictorial. We would 


down into three classifications: portraits of 
like to see more groups, more brides and more com 
mercial and In each group one 
Blue Ribbon selected and 
Mentions and! checks were mailed ($25.00 for a Blue 


Ribbon and $10.00 for an Honorable Mention) as soon 


illustrative pictures. 


print was two Honorable 


as the contest was closed. All entries were promptly 
returned except for the nine photographs retained for 
which the 
issue have already gone back while the remaining six 


reproduction, of three appearing in this 
will be returned when the halftones are ordered in 
accordance with our publishing schedule. 


Names and cities of the winners follow, with the 
classifications of the prints and the issues in which the 
picture will appear. Once again let me emphasize that 
the three Blue Ribbon prints are considered equal in 
status and so are the six Honorable Mentions. We 
haven't the space to reproduce them all in one issue 
and the fact that one group appears this month while 
the others follow in later issues is a purely arbitrary 
part. 


selection on our Here's the list 


NOVEMBER: Portraits of Children 
Blue Ribbon Photograph: Courneye Tourcotte 
Muskegon, Mich. 
Cecil 
William Kessner, los Angeles 


Honorable Mention Davis, Otsego, Mich 


Honorable Mention 


DECEMBER. Commercial and Pictorial 
Blue Ribbon Photograph. Eric M 
Manchester, N. H. 


Santord 


Honorable Mention: Charles DuBois Hodges, 
Agawam, Mass. 


Honorable Mention: Herbert Scheyer, Los Angeles 


JANUARY: Portraits of Adults 
Blue Ribbon Photograph: Val. Baltkains, 
Pp. Q. 


Honorable Mention: Les. 


Aylmer, 
Lande, San Antonio 


Honorable Mention: Frank Murset, Cincinnati 
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Below John W. Gable, manager of the Lepley 
Studios, receives an inquiry from the downstairs 
convention order desk via the intercom on the 
table and checks his master schedule on the 
wall, while his lab. assistant uses the typewriter 
to take down the instructions coming over the 
intercom. At left a cameraman, summoned from 
the lab. by intercom, arrives to fill an assign- 
ment. The order clerk jots down film peck num- 
ber on order form and passes on instructions 
given her by the customer a few minutes earlier. 
At right is another view of the order desk show- 
ing shots already made, from which customers 
can select prints by number whereupon the order 
clerk notifies the lab. by intercom and prints 
go af once into production. 


CONSIDER THE “INTERCOM” 








EFFICIENT CONVENTION PHOTOGRAPHY 


By Clarence E. Sutton 


ON-THE-SPOT 
oratories set up during large conventions have helped 
photographers eliminate much chasing back and forth 


between 


temporary developing and printing lab 


studios and convention hotels. However, one 


drawback of such an arrangement is the tendency of 
temporary lab — 


the darkroom 


customers to barge into the some 


times even into to demand: ‘Say, 


my prints ready yet?’ These interruptions can consume 


valuable time and occasionally cause irreparable 


damage 
An obvious 
the hotel, 


answer is to use locations in 
desk. 


The latter can be placed where most convention dele 


two 


one for the lab and one for an order 


gates will see it. Communication between the two 


points, however, is a problem. House telephones cannot 


always be relied upon. Even in some of the largest 


hotels in major 


New York, the 


convention centers like Chicago and 


house phone systems prove inadequate 


to handle all calls during big conventions 


A private intercom 


Alden D 


official 


two way system helped solve 


the problem for the Lepley Studios of Chicago 


who were the 


photographers 
convention of the 


during a recent 
Audio-Visual 


A complete laboratory, including two darkrooms, 


annual National Asso 


ciation 


developing, printing, and enlarging equipment, was set 
up ing 
lobby 


room and 


hotel quest room. Several stories below, in a 
tables, 
hall, there was 
An R.C.A 


two 


near the convention registration press 
entrance to the 
desk for 


intercommunication 


exhibition 
an order photo customers. 
linked the 


president of the 


remote 
system 
Mr. Lepley 
this 


studios, estimated 


that coupled with the use of 


intercom system, 


Professiona 
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printed or mimeographed forms for controlling the 


about 30% 
convention delegates were in 


flow of orders, cut time and labor 


Because many of the 
the city for only a few days and wanted to take 
pictures home with them, there were frequent inquiries 


at the order desk. 





At an average of about once every four or five 
the order desk communicated with the lab 
over the intercom. By merely putting her finger on a 
switch, the girl at the desk could talk to anyone in 
any part of the lab upstairs. Cameramen turning in 
their film packs in the 
when a 
desk. 

For quick reference, a master schedule was kept 
on the lab wall near the intercom. This schedule listed 
time and place of photo assignments, 
person placing the order, instructions for billing and 
delivery, film pack numbers, initials of the cameraman 
handling the order, etc. 


minutes 


lab were instantly contacted 


rush assignment was received at the order 


name of the 


Four standardized printed or mimeographed forms 
were used at the convention. One was an order form 
giving prices for various types of photography avail 
able. This distributed to exhibitors and other 
prospects before the convention opened. The customer 
filled in his name, description of pictures wanted, and 
other details, and forwarded the order to the photo- 
graphers either at their 
hotel. 


A second, 


was 


permanent studios or at the 


simplified form, used for 
desk, A third was for “specula 
The cameramen filled in this form when- 
ever they happened upon a spot shot which had not 
been specifically ordered, but which might be 


esting to 


was orders 
received at the order 


tion photos.” 


inter- 


convention delegates or the press room. 
jotted on the form, which 
was sent up as soon as possible to the lab with the 


undeveloped 


Notes for captions were 


films. Single prints were run off and 
these posted on a bulletin board near the order desk. 
Reprints were sold on a non-exclusive basis 
When necessary, the 
reprints were ordered from upstairs over the intercom 
by photo number only, and matched up later with the 
proper order. 


The fourth form was 


to any 


convention visitor. speed was 


printed on 4x6 cards and 
one was used for each film pack. Space was provided 
so that could be identified and cap- 
tioned. The time: each photo was taken and the name 
of the person ordering was also noted. These cards 


each picture 


helped control of orders and made it 
prints with order forms. 

The fast service provided by this 
grated system at the convention not only built imme- 
diate business, but 
is expected to bring the two firms considerably more 
convention work for the future, Mr. 


easy to match 


carefully inte 
had an advertising value which 


Lepley declared. 





We pay, on acceptance, $1.00 for each item 
we can use for this department, Stunts, gad- 
gets, formulae, short-cuts, just so long as 
they are original with you. Long or short, 
illustrated if necessary. The idea is the main 
thing — we'll do any needed re-writing. Just 
address this department. 











EXTRA REVENUE FROM WEDDINGS 
BY STUART J. JOHNSON, BALTIMORE, MD. 


This is a sales plan which, for me, at least, has been 


just about foolproof as a source of additional sales 
at weddings where | have had candid album assign 
ments. Now at every 


carrying along my 


such wedding, in addition to 
trusty Speed Graphic, | hang a 
35mm Argus C-4 camera around my neck. This is loaded 
with film and here and 
proceedings | take a shot with it 
12 or 15 in color and send the film at once to 
be processed so it is usually back by the time | am 
ready to deliver my black-and-white album. 


color there throughout the 
| usually get about 


shots 


| take my color slides along with me as well as 
a small inexpensive pocket viewer for 
a price for Not 


their 


them, and set 


the entire color unit. until after | 
have shown the bride and groom 
do | These 
because so many people are 
and particularly because the slides viewer 


so easily carried around to show their friends. 


candid album 


show the slides. always make a big hit 


still not used to color 


and are 

| sold this unit, in addition to my original order, 
to 26 out of my last 27 weddings and in the one case 

didn’t sell that they 

friend This 
happens, and even when it does your slides should be 
better than those of the amateur — 
little 
them and try 


where it discovered had an 


amateur shooting color for them. seldom 


and will be if you 


give a extra thought about just when to take 


to get really interesting shots. | make 
the price for the unit low enough so it is a compara 
tively inexpensive addition to the original order 
it has 
have had several weddings which came to me 
slides | 


their friends. The whole idea is a pure speculation, or 


and 


served as excellent advertising — in fact | 


solely 


because the couples had seen had made of 


was at first, but the sales percentage is so high that 
the speculative element almost vanishes. 


Here is an operating tip which | think worth 
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while. For daytime weddings | use daylight type film, Calumet’s ferrotype 
with a filter if | make any interior shots with flash. plates and rack 
For late afternoon or evening weddings | use artificial 

light type film. | have had excellent results both ways 

and see no reason for always carrying both kinds of 


film which would also mean two cameras. 


The Marketplace _ 





Calumet Mfg. Co., 2326 S$. Michigan > Chicago 
can supply 18x24 Ferrotype Plates, chrome p! d on high 
Where addresses are not given, 5 postcard quality brass, free from surface irregularities, polished to 
request will bring them to you promptly. absolute mirror finish, and with rounded corners. Will not rust 


K a or pit, render highest possible gloss; with proper care will 
NOTE that these items are neither advertise- outlast all others. Each will ake four 8x10 prints Ferrotype 
ments nor recommendations. They are pub- plates are easily damaged when stacked or left standing on 
lished purely as news and all claims or state- ends or sides. For both storage and use Calumet 
ments are solely those of the manufacturers Stainless Steel Ferrotype Rack which will hold 
or distributors. if plates are placed back to back. (Illustrated 











John G. Marshall Mfg. Co., In 


Eastman Kodak Co Rochester 4, N. Y. presen 
. ei P ‘ » esented two lyn 11, N. Y. announce addition of new 
new professional papers at the Milwaukee convention in 
” P ° to their line of photo oi! colors. There has been 
August. One is Kodak Medalist Paper, for illustrators, commer 
: h h d dd ' hib demand among professional photographers and 
cial photographer candi weddin specialist salon exhibitors 
' 9 bs y hue which would enable them to match properly new 
and photo-finishers desiring to offer deluxe prints. New type 
Air Force uniforms when coloring portrait of 
exposure and development latitude permits sharply hangin 
exposu 2% opme a F — = dated Air Force Blue was designed for this specif 


equally suitable for members of R.A.F., R.C.AF 
forces outfitted in same light blue. Along w 
Khaki and Navy Blue, new hue facilitates wor 


ontrast in finished print by varying ratio of time allotted to 
exposure and development. Speed is approximately that of 
Kodabromide and exposure is same for all contrasts. May be 
toned in various standard toners. Surfaces are F s.w., G d.w true-to-life color in black-and-white photograph 
ond J d.w (new surface described as smooth white high 
ustre) in contrasts 1 through 4. Other is Kodak Ektalure 
Paper for portrait work two and a half times as fast a 


regular half-inch tube as well as large professiona 


R t Inc s 151 ect 
Kodak Opal, available only in surface G (fine grained, lustre emington Rand In announces D-15 Dir 
Portagraph Paper for producing positive photocopy 


step by either transmitted or reflected light. Will make 


cream white) Tones well in selenium and gold toners and, 
because emulsion resists blocking in shadow area olors 
seoahit. aeith: - Agta ne” a able positives from one-sided translucent or transparent 
re i ranspor | 

als; will work equally well by reverse and reflex 

Foto Murals of California have in stock full-color scenic methods; is orthochromatic so that colored sto 

photographic reproductions in sizes 40”x60” up to 90”x180’ stamps present no difficulties; is adaptable for any 
at prices ranging from $25.00 to $39.50 each, plus installa photocopying equipment. To make contact print from 





tion, making it possible for studios not in position to produce for example, letter is placed face down on copy .glass 
these themselves to offer strikingly unusual murals to their paper over it, emulsion side down. Prevailing method 
customers. Prices include unpainted, mitred wood framework processing are used. Samples are available 

easily installed and painted to harmonize with interior decora 


tions. Detailed circulars, in color, on request Projectograph Corp. offers self-contained Projectogr 


1ph 
low-cost automatic, portable film slide unit for howing black 
and-white or colored 2x2‘s on large built-in screen. Clear 


sharp pictures are projected on 108 square inch screen, recessed 


Kling Photo Supply Corp. is importing German Baldafix 
Folding Camera, taking eight 2'%«x2% or (with mask inserted) 


] 4% ) 1 fi i < : 
6 1%x2'% pictures on 120 film. Lens is coated, color-corrected for better illumination, in continuous sequence, each slide 


remaining on screen for five, 10 or 15 seconds as desired 
Machine can be started and stopped at any point by remote 


F/4.5 anastigmat in Prontor double-action shutter with speeds 
to 1/200th second. Has built-in flash synch.; self-timer; both 


eye-level and reflex finders. Finished in satin chrome and control, after which it resumes continuous operation. Slides 


are placed in Pic-Disks, each holding 14 slides; disks may be 

filed and handled like phonograph records. Complete in case 
Three Dimension Co. adds to its long st of projectors 16” high, 13” wide, 13” deep, weighing 25 pounds. Price 

new line of five TDC Filmstrip Projectors and two types Film $112.50; with remote control $119.50 (Illustrated 

strip Heads. Advanced-type optics are used; glass pressure 


black enamel with all-leather bellows — price $39.50 


plates are employed; newly developed film advance simplifies 

operation and prolongs film life Three all-purpose models 

handle single- and double-frame film strips and 2x2 slides, 

have new coated 5” F/3.5 Trionar anastigmat, manual slide 

changer of deluxe self-centering type; will accept TDC Selectron 

Semimatic tray-loading slide-changer. These models ore 200 

watt BSC convection cooled, $66.90; 300-watt DSC blower 

cooled, $79.50; 500-watt 500SC blower cooled, $97.50 

Filmstrip head for standard TDC projectors including features 

mentioned costs $29.50 Two single-frame projectors ore 

model AS with coated 5” F/4.0 Tridar anastigmat, 150-watt 

convection cooled at $39.75; model MS with coated 5” F/3.5 

Tridar anastigmat, 300-watt biower-cooled at $59.75. Single The self-contained 
frame film strip attachment for standard TDC projectors Projectograph for 2x2 
$18.50 slides 
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Kalart’s new Focus 
cope accessory for 
the Kalart range 


finder 


Kalart Company, Plainville, 
accessory for Kalart range finder 


for critical 


Conn. now offers Focuscope 


which enlarges focusing image 


hairline 
and, 


focusing to 
because 
increased to 
spring-loaded 
eyepiece 
guards 
while 


produce 

long eyetube 
speed up 
telescoping 
without 


crisp, 
“targets’’ 

focusing in 
eyetube lets 


needle 
image, 
light 


ha:p 
brilli 
This 
closer to 


negatives 


ance is poor 
user work 


undue strain on range 
discomfort to 
definite hazard when 
eyetube extensions. Fits all 


finders; 


finder housing and 
user if he is 
using rigid, 
late Mode! E (black) 
into threaded eyepiece quickly; 
part of Price $2.95 


against injury or jostled 


focusing, one-piece 
Kalart range 
screws may be left on 


as permanent range finder (Ilustrated) 


Kling Photo 
Arriflex 


Supply Corp. recently 
35mm motion picture 


announced a new 


importation camera, in use for 
14 years in 


think 


many 
Outstanding 


countries, but quite new over here, we 


feature is the mirror reflex mechanism 
permitting focusing and framing through taking lens even while 
camera is operating 


all times and 


full-frame 
Light-weight, 
tripod. Has three-lens turret 
interchangeable 200’ and 400‘ exterior 
matte-box filter holder, 12-volt 
Loter this year 


Parallax-free, 
with all 


image is seen ct 


lenses compact, camera 
with 


magazines, 


may be used without click 
stops, easily 
detachable 
motor built 


version 


variable 
there will 


speed 
into handle also be a 
16mm 


Panorama Color Prints, Box 652, North Hollywood 
we believe to be first 
from 30x40 


transparencies 


Calif 
mammoth 
to 60x80 and 
Sounds like 
growing demand for 


are offering, for what time, 


size dye transfer murals in sizes 


even larger, from 


opportunity to 


customers’ real 


cash in on murals by 
direct 


window orf 


offering them in full color to your customers, for home 


or office decoration, 
like, 
they 


show-room 
their 


display or the 


from transparencies you make to order or which 


have taken themselves. Details on request 


Eastman Kodak Co., Rochester 4, N. Y 


battery-condenser 


now offers 
Kodak B-C 
condenser and 
made by any of 
batteries 


advantages of 
Flashpack, 


flash in its 
200 microforad 
battery 


new 
consisting of 
and using 22'%-volt 
Combination 
flash holder 
parallel or series-wired unit two C batteries 
to end. Battery charges which 
ignite flashlamp, providing ample energy, 
more accurate and dependable 
pack will fire up to three extension 
shorting out battery in extension 
Flashpack. Price $2.95 without battery 


resistor 
several firms 
replaces ordinary 


and can be 


in any normal two-cell 


used in place of batteries in any 
using 


condenser 


placed end 
releases energy to 
longer battery life, 
One Kodak 8-C Flash 
units in 
being supplied 
(Illustrated) 


synch. 
synch; disc for 


unit with 


The new Kodok B-C 
Flashpack 


The new Kodak Ret 
ina Ila 


Kodak Co 
Retina Ila 


Eastman Rochester importing 


new Kodak Camera which despite mprovements 


$168.50 tax included 


prominently 


over earlier sells for 


$30.00 less 
top of 


models, about 


than before. Letters stamped on 
camera in front of 
F/2.0 Schneider 
with 
Class F, M 
range 
advance 


serial number certify its importation 


Lens is Xenon, shutter same as former 


Synchro-Compur speeds to 1/500th but has built-in con 
and X 
finder of 


which 


tacts for synch, also flash post adapter; 


coupled super-imposed image ty; new rapid 


film lever with one motion 


cocks shutter, sets film counter and 


release; new type film counter Illustr 


Tenplus Company suggest as essential equipment for al 


work involving handling 


Gloves 


fingermarks, lint and fuzz 


negative onc ft white wash 


able Tenplus made of rayon tr perspira 


tion stains, 
in three sizes 


small 7 -8) medium | 


Kodak Co 
with 


Eastman Rochester 4, N Y make two an 


nouncements respect to color For Ektachrome proces 


ng C 
each being precisely exposed ' of 3 
which has 


laboratories they offer Kodak Ektachrome F 


trol Strips 


35mm 


film on been photographed ) ) x 


color scales picture and _ identification developing 


strip and checking it visually 


with 


with previ« developed strip 
or meter 
check 


item 


strip packed undeveloped film, processors can 


Other 


made 


performance of chemicals on day to day ba 


concerns price reduction on Kodacolor negatives 


from 35mm and Bantam 


instead of 40c and 


transparencies, new rice being 25¢ 
bringing cost of first Koc print 
any miniature Kodachrome 


quent 


from 
transparen Subse 


prints, as’ before, will cost 36c each 


Star 
small 


Bright 
Flashtester, 


Battery Co ha Dual 


capable of 


omething new n 


enough to fit in vest pocket, yet 


testing all sizes photoflash batteries and lame Testing does 


not affect lamps or batteries but insures positive 
$4.95 


how Flashtester 


exposures 
and no lost 
included but 
(Illustrated 


negatives. Price battery and lamp not 


shown to indicate ooks in use 


This small device tests 
both batteries 
photoflash lamps 


and 
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EVERYTHING —) PHOTOGRAP 


Send for free specimen copy of our 
monthly magazine 
SNAP SHOTS 


containing bargain lists. 


GEO. INC. 


57 East 9th Street New York 3, N. Y. 








WE PAY HIGHEST PRICES 


for 
USED, DISCARDED FILMS, ALL SIZES 
write for quotations or ship to 
PLASTOFILM, INC. 
Wheaton, Illinois 
Manufacturers of Reclaimed Acetate Sheets, 
Pass Cases, Photo Loose Leaf Sheet Protectors. 











There are many types of table-bases for use with 
a vertical camera stand. Dependent upon the work to 
be accomplished, either a special design or a general 
utility form may be.employed. A sturdy plank table 
may be adequate for many purposes. In other instances 
an opaline transilluminated box may be used with 
an accompanying plywood cover to be added when 
general work is to be done. For studios where much 
flat copy work is accomplished, a vacuum board will 





Low Priced School & Club Folders 


PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels 


Musical, Non-Musical, 
ALBUM Wedding, Baby, 
Confirmation 


JOSEPH ROBIN 
262 W. 22nd Street, New York 11, N. Y., WA. 9-5044 














MAKE A PAINLESS PROFIT ON 


QUANTITY PRINTS 


Don’t turn down quantity print orders. Let US do them 
for you at a price that will show a handsome profit. 
Service and quality guaranteed. Typical prices: 


Post Card 5x7 8x10 
1M $24.00 $50.00 75.00 
5M 22.00M 40.00M 70.00M 


Write for samples and complete price list so you're ready 
to quote on the first sample job that comes along 


SPECIAL DISCOUNT FOR PHOTOGRAPHERS 
KIER PHOTO SERVICE 


Dept. PR., 1265 W. 2nd St., Cleveland 13, Ohio 





EVENTUALLY — 
Why Not NOW? 
Slickest Thing You Ever Used 
NICHOLS BABY POSER 
Write For Free Circular 
or Send Check $14.50 


Sc 325 Mill St. Bristol, Pa. 








hold ordinary materials nicely flat and firmly pos 
itioned. If desired, copy material may be centered by 
means of a surface ruled with expansive rectangles or 
by a remotely controlled movable platform. The camera 
unit itself may be made adjustable in side or frontal 
movements permitting centering and stereoscopic photo 
graphy. Figure 5 shows several related factors. 

The scientific photographer may wish to incor 
porate a more complex layer type of table permitting 
the insertion of colored sheets, illuminants and possibly 
a water chamber for immersion. 

To minimize the height of the vertical stand and 
the resulting problem of access, the table should be 
as low as possible. A convenient form of ladder system 
for approaching the ground glass is the one-sided 
stepladder (see Figure 4) which may be slid underneath 
the table and built at the proper angle to terminate 
just before reaching the camera unit 

For most uses of a vertical camera stand, appro 
priate special lighting may be provided in the form 
of permanent built-in illumination or mobile lamps. 
For simple copying where diffused even illumination 
is required, ao pair of four-tube fluorescent units may 
be satisfactorily employed (See Figure 6-a). A perma 
nent transillumination system may also use the fluor 
escent type of light with an opaline Plexiglass top dif 
fusion sheet. (This system is used very successfully by 
Prof. E. S. Phillips of the New York State Colleges 
Extension Service Division.) 

Where a more complex group of objects of various 
shapes and sizes are encountered, a more complete 
set of lighting may be used, as in Figure 6-b and -c 
In this instance, the entire system may be culminated 
in a handy electric contro! box. 

The vertical camera stand has been shown to pos 
sess an increasing utility in present-day photography. 
Although many special stands have been made in 
the past and others are appearing currently, there are 
few, if any, which offer a full accommodation of the 
many studio problems requiring a vertical camera. The 
professional photographer should study the scope and 
possibilities of all mechanical principles which may be 
incorporated into a unit which serves his or her pur 





SALON OIL PORTRAITS 


Portraits of distinctive quality; life like color and texture 
executed entirely in heavy brush work and giving a full oil 
appearance Most effective results on your QL, L or tapestry 


“DOROTHY CARVER STAFFORD 
Telephone Glens Falls 2-7025 
41 W. Notre Dame St Glens Falls, N. Y 
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“Highlight Your Skill’? «<4 


COLOMA 


Kilborns fast Bromide Projection Paper 


Coloma, a projection paper for both commercial and portrait use, 
offers uniform quality and unusual gradation of tone from black to 
white. Coloma is available in 4 contrasts and 12 surfaces. Display 





your prize negatives to the best advantage .. . 
PIONEERS IN THE use Coloma. 
MANUFACTURE OF 

QUALITY PHOTO PAPER 

SINCE 1895 


hhilborn 2911 First Avenue East 


. PHOTO PAPER COMPANY Cedar Rapids, lowa 


Send for free samples. 











PHOTOGENIC VARIBEAM SPEEDSPOT LITE 


A newly developed spotlight in which the flashtube 
arrangement provides a brilliant light pattern with controls 
normally found only in Fresnel lens type incandescent 


spotlights. 


Various size lamps may be used to accurately project 
the modeling intensity in the desired proportion to pre- 
determine the flashlight intensity. 





Equipped with Air Cushioned Stand, Two Intensity 
Individual Power Supply Unit 50- 100 watt seconds, Photo- 
cell and shutter trip cord triggering. Also available with 
boom stand or any other desired combination. 


For further information on Photogenic Speed Lites see 
leading photographic suppliers or write to 





THE PHOTOGENIC MACHINE CO. 
YOUNGSTOWN 1, OHIO 
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YOU SHOULD HAVE A 
RICHARD PRINT WASHER 


$19.95 


plus tox 


Only 


@ White Plastic On 
Spun Aluminum 
@ Triple Jet Action 
Constant Motion 
@ Continuous Drain 
From Bottom 
@ 10-Day Money- 
Back Guarantee 
Washes 60 DW 8x10s 
Also handles 11x14s 
See Your Dealer or Write for Literature 
RICHARD MANUFACTURING CO. 
1502 E. Colorado Dept. C-11 Glendale, 


thoroughly in 25 minutes 
Thousands in use everywhere 


Calif 








2—IN—1 BLACK & GREY 
Reversible Roller Screen 
$19 
With 2-Portable Stands $34 
(Screens to 150” wide) 
Draw Backgrounds, Al! Fabrics 
Sizes, Colors. 7—Styles in—} 
Send sketch 
CAMDEN ARTCRAFT CO 
180 N. Wacker Dr., Chicago 6 


sizes on 











A POCKET COMB FOR EVERY SITTER 
IMPRINTED WITH YOUR NAME AND ADDRESS 
An Appreciated Service AS LOW 4c EACH 
A Permanent Advertisement AS 
SEE FOR YOURSELF: 6 ASSORTED SAMPLES 
AND PRICE LIST FOR 35¢ IN COIN 


0. ELDON CO. 8924 S. BISHOP STREET 


CHICAGO 20, ILLINOIS 





poses most fully and economically. Photographers have 
classified their other cameras as to 
should certainly add the 
category to this list, for there is proof that 
the investment of thought and money in an improved 
vertical stand can produce extra dollars in efficiency, 
operation and energy. A large amount of photographic 
equipment 


view, 


Graphic, 


miniature types, etc., and 


‘vertical’ 


cannot be durable and 


this suggests that efforts in designing a vertical camera 


truly classified as 
stand should be accompanied by an attempt to create 
rugged firmness, a very important characteristic. Many 
manufacturers light- 


stand 


equipment sacrifice durability for 


ness and compactness, but a vertical camera 








can have trays, tanks, sinks and workroom tables 
YOU like new—ot little cost. Keep your darkroom 
utensils in good repair with Probus Preservative 
Paint. You save both time and money. Forty-five years of prac 
tical application have proved Probus safe for all photographic 
purposes. Ask your dealer or write us for descriptive circular 


WOLFF & DOLAN 


5550 CALIFORNIA ST 
SAN FRANCISCO 21 





involves types of mechanical strain which suggest heav 
construction. 
that full 
and design 


ier than usual 
It is 
mechanical 


proper credit be given for the 
provided by Mr 
Kenneth Decker 


stands 


assistance 
Fay Dawson and Mr. in whose 


the described 


shop 


vertical were constructed 


Kuo-Yu Cheng 


Continued from page 27 

This, in general, can be said to be Mr. Cheng’s 
photographic 
self and that 


pictures, not only when you are dealing with live sub 


credo: “Be relaxed and unhurried your 


restful attitude will reflect itself in your 
jects but also in the perfection with which you assemble 
inanimate or still life compositions. The smile is what 
helps 
in this 


his own advice with a smile. 


in photography, as in so many other careers 


life,’ and his white teeth flash as he follows 





PHOTO MOUNTS 


EASELS AND BOOK FOLDERS — 
AND METAL PHOTO FRAMES 


NU-WAY COMPANY | “its for 


circular. 
Box 113 West Toledo Station 
1913 Sylvania Ave. (rear) & 4148 Monroe St. 
TOLEDO, OHIO 





EVERY INSTRUCTOR AN EXPERT... 


... in the fields of PORTRAIT, 
COMMERCIAL, FASHION 
and DIRECT COLOR. photog- 
raphy, CAMERA MECHAN- 
ICS and REPAIR. Every grad- 
uate — men and/or women -— 
qualified fora professional job. 
Modern equipment, low tuition, 
dormitory facilities. Send today 
for free booklet P. 


PROGRESSIVE 


SCHOOL OF PHOTOGRAPHY 


186 SHERMAN AVE., NEW HAVEN 11, CONN. 


Professional 
Photographer 





MISCELLANEOUS 


LOW COST FOLDERS: 2x3, $2.25/100; 3x5 
$4.60/100; 1,000 cheaper. Free 
335 Woodland Ave., Glenolden, Pa 
WEDDING ALBUMS! Photographer 
Business aids, etc Write 





$3.00/100; 5x7 
Penn Photomounts, 
10-3c 

couple's gold! 
Crestwood, Independence 4, Mo 
10-3< 


samples 


names n 


WE ARE in need of Pako Printmachines, Pako Jr 
chines, Pakolargers, Pako Prossers, Velox printers, 8x10 Elwood 
enlargers. Will pay cash or trade. Mid-West Photo Supply Co 
27 E. Adams St., Chicago 3, Ill 11-1 
THE ART OF BROMOIL PRINTING AND TRANSFER, by M. Mc 
Kinley. | have been reliably informed that this little 26-page 
booklet, though printed in 1933, is one of the best and most 
practical works on this subject, and have therefore acquired the 
entire balance of the edition. If you want a copy, send me 50c 
in currency, not stamps and it will be sent promptly, postpaid. 
Charles Abel, 519 Caxton Bldg., Cleveland 15, Ohio 12-tf 


film ma 





COMPLETE FINISHING SERVICE 
FOR PORTRAIT PHOTOGRAPHERS 


DEVELOPING, PROOFING, RETOUCHING, 
PRINTING, ENLARGING, COLORING, COPIES 
. . @ finishing service at reasonable prices. Fine quality 
and fast dependable service. 


Wee for” QSBORNE LABORATORIES 


Price List 
MIAMI BLDG 505 ELM ST CINCINNATI, OHIO 

















The 


Schedule of Coming Conventions 


sooner your organization’s dates are established and listed here, the 


bette 





Organization Dates 


City 


Headquarters For Information 
Hotel Write 





Prof. Photog. Assn. 
of Louisiana 


Jan. 27-28 New 


Orleans 


Otis 
Milam 


Monteleone Johnson, Sec., 330%. 


St., Shreveport, La. 





Oklahoma Photog. 


Assn. 


Feb. 9-10 


Oklahoma City 


Biltmore James F. White, Sec., 


Box 1236, Seminole 





Texas Photog. 
Assn. 


Feb. 16-18 


Houston 


Rice Mrs. 


2007 


Jay Litterst, Pres., 
Polk Ave., Houston 





Prof. Photog. Assn. 


of Kansas 


Mar. 


23-25 


Wichita 


Broadview A. D. Wichers, M.Photog., 
Pres., 821 Kansas Ave., 
Topeka 





Missouri-Illinois 
(Bi-State) 


Mar. 30- St. 
April 1 


Louis 


Sheraton Paul Wingo, 405 Main St., 
Joplin, Mo., or Louis 
Pavledes, 820 Main St., 


Mount Vernon, Ill. 





Southwestern 
Photog. Assn. 


April 21-23 


Fort Worth G. J 


Shrader, 
6th St., Little 


Sec., 117 W. 
Rock, Ark. 





Prof. Photog. 
of Iowa 


May 11-13 Des 


Moines 


Savery Roland Townsend, 


Locust St., Des 


Sec., 805 
Moines 





Florida Photog. 
Assn. 


May 19-21 





Miami 


McAllister Richard Phillips, Sec., 1107 


S. Florida Ave., Lakeland 








LOST LEASE. Complete studio equipment for 
velour background. Send for list. Hartwick, 191 
North Tonawanda, N. Y 


PORTRAIT 


sale including 
Robinson St., 

11-1 
COMMERCIAL photographers, speed up your print 
production 25% or more with an inexpensive addition to your 
present darkroom equipment. Write for literature. The B.M.D 
Mfg. Co., Box 486, Lakeview, Ohio l1-le 
STOCK REDUCTION 


used guaranteed 


sale. Save from 
equipment 16” 
$42.50; 11” Ross 
F/3.5, 
F/4.5, 
Compound shutter, 


1/3 to 50% on new and 
Vitox portrait lens F/3.8 
portrait lens, $22.50; 7%" 

new Universal shutter, $75.00; 6” 
new Ilex shutter, $47.50; 5%” Goerz 
$52.50; 4” Raptor F/4.5 ctd., 

$40.00; 6%" Goerz Dagor lens F/6.8, 
$50.00; $202.00 12” Ilex Paragon F/4.5 

$116.00 5%” Ilex F/4.5 ctd., Synchro 
shutter, new, $82.50; $266.00 12” Goerz Dagor F/6.8, new, 
$210.00; 14” Goerz Dogmar F/5.5, $85.00; $144.00 5x7 
Goerz wide angle Dagor, Rapax shutter, new, $112.50; 14” 
Voigtlander Heliar F/4.5, $75.00; 72” Paragon F/4.5, Syn 
chro $67.50; 12” Steinheil anastigmat F/4.5, $55.00; 


Making Senior Class Portraits? 


You Can Double Your Profits with 


FRIENDSHIP PHOTOS 


Once kids start exchanging pocket-size prints (2%x3'% inches) 
of their senior pictures, you’ll have a bonanza on your hands! 
And no work — just send us a negative and we'll make them 
for you, in lots of 20 prints or more of each subject, at only 
3%2c each. If you prefer, we'll make the negative at 50c 
additional. Minimum order, 100 prints. We'll send you samples 
you can show — from then on the extra profit will come easy! 


KIER PHOTO SERVICE 


2nd St Cleveland 13, Ohio 


with extension 
Carl Zeiss Tessar 
Carl Zeiss Tessar 
Dagor F/6.8, 
Rapaox shutter, new 
Compound shutter 

ctd., new, $145.00 


shutter, 





1265 W 





8%" Verito F/4 
$45.00; 20” Carl 
Professional printer, Mode! 2, $150.00; 11x14 
printer, $125.00; $210.00 Eastman dry mounting press, 
tacking iron, $100.00; Photogenic 750 Boom spotlight, sample, 
$117.50; 5x7 Eastman autofocus enlarger, $300.00; Pako Electro 
gloss dryer, $285.00; Pako Economy dryer, gas heated, $375.00; 
Economy 48 Pako glossy dryer $510.00; 4x5 Crown 
camera and case, excellent condition, $45.00; 5x7 Eastman 
2D view camera, $55.00; Revere 88 camera, F/2.5 lens 
$57.50; Bell & Howell 8mm Sportster, F/2.5 lens 
8x10 Korona commercial view camera 
B. & J. view camera, new, $75.00 

camera, L.N., $585.00; 11x14 Ansco 
backs, $125.00; 2410 Cirkut 
ter, complete, $165.00; 
18x22 Blair view 
Jumbo printer, 
27 


$29.50; 18 
Zeiss Tessar 


Verito soft focus F/4 
F/6.3, $135.00; 


1tx14, 
11x14 Eastman 
Pako Deluxe 


new 


new, view 
new 
new, $89.50; 
new, $57.50; 8x10 
11x14 Deardorff studio 
copy camera with 3 
with Turner-Reich F/6.8 in 
14x17 Rochester 
camera, $25.00; 
like new, $245.00 
Adams St., Chicago 3, III 


shut 
view camera, $17.50; 
$494.00 5x7 Apac Master 
Mid-West Photo Supply Co 


11-1 


NOW! CLOTH BACK PRINTS 


IN 1Q SECONDS! 
WITH NEW IMPROVED 


CHARTEX 


DRY MOUNTING CLOTH 


No special equipment needed! No mess! 
No clean up! Will not buckle or curl! 
Write for samples. 


SEAL, INCORPORATED, SHELTON, CONN. 


ees 


53 
The 


Professional 
Photographer 








54 


The 





HALLDORSON 


New Broadlight 
Studio Lamp 


BL Tubes blending light 


fine studio work. 


fo 


Three times faster 
than ever 
* 
Ideal for brilli- 
ant negative quality at 


snap-shot 


clear, 


speeds. 
e 
Rolis easily on 
wheels 


rubber 


Send For Circulars To 


T. E. HALLDORSON & CO 
lock Box +55 


Wilmette | 











ZEISS 12” Tessar 
Fred Wagner, 


ONE CARL 
Deposit system 
WiLL SWAP! Two 
0” apx. F/4.5 lens for 
Torch, Central 


F/4.5, list $310.00, sell 
1018 Wilson Ave., 
rockery deep 

5x7 home 
lake, Mich 


$150.00 
Chicago. 11-1 
16 gallon 
Graflex 


tanks 
portrait 


size, for 
Will sell 


outright 11-le 


SCHOOL 


ern way 


OF RETOUCHING and 
Etching, 
nstructors 
10020 
1-054) 


coloring. We teach the mod 
corrections, oi! coloring, heavy and light 
Write or phone Denison Schools of Re 
Lorain Ave., Cleveland, Ohio. Phone WOod 

1 


by expert 
touching 


bine 


} 


RARE OPPORTUNITY. Will rent with option to buy 
lished studio; finest reputation; 
apcrtment furnished. This studio is a real 
turn out quality portraits 
Write Z-10 care this 


well estab 


portrait modern equipment 
three room place 


ond wou'd 


for a 
like to 


couple who can 
locate in 
COLOR SERVICES 
transfer 
on request. The 
Branch 


Wisconsin journal, 11 


Ektachrome and Ektacolor processing, dye 
Flexichrome Complete information 

Photo Workshop, P. O. Box 38, Roselawn 
Rochester, N. Y 11-Te 


Serice to the Profession 


High grade enlargements for Portrait and Commercial Stu- 
dios, any size and color. Difficult Copy and Restoration 
work from any photograph with guaranteed delivery. Fine 
celor work on portraits, exquisite Miniatures 


prints prints 


sent 





Attractive Pencil! 
and photographs 


and Pastel Sketches from your negatives 


Oil Paintings on canvas painted Free Hand. Avail yourself 
of the services of a well established institution with modern 
equipment and an expertly trained staff of artists. 


Write for Price List 


BLUM’S PHOTO ARTS 


1021 N. Wells St Chicago 10, Ill 








PACKARD IDEAL SHUTTERS 


Sold by Jobbers and Dealers 
EVERYWHERE 
Manufactured only by 


Michigan Photo Shutter Co. 


170 East Water St. - - - Kalamazoo 2, Mich. 











Distributed by us 
years 


EAL SHUTT ERS fer on 


Permits perfect 
its behind lens boar« 
a syn nization 


$1200 


PORTRAIT CAMERAS 


exposure cont 
or without 


e in 13 
openings 
e 
REMBRANDT 
or 6Packar 
rising-falling 
extension 
ror e 


om 


Sliding and Reducing Backs Available 
f Most Portrait Cameras. 


See your dealer or write us for details.DEPT. PF| | 


Burke «James, Inc: 


3218S Wabash Ave.Chicago 4, Ill. USA 


WORLD’S MARKET for 
save money 


Consult the Old Reliable 
Lowest prices. All goods sent on 15 day 

cosh freely returned. Big reductions. A few bargains 
Wollensak Velostigmat Ser. |i F/4.5 in Alphax synchro shut 
ter, $140.00; 912” Heliar F/4.5 in barrel, $85.00; 18” rect 
lineor F/8, fine group lens, $40.00; 12” Ross Cabinet 
lens F/3, Waterhouse stops, $60.00; 16” Dallmeyer 
lens F/4, $70.00; 14” Goerz Dagor, $160.00; 12° 
Dagor in Compound shutter F/6.8, $175.00; 19” Goerz Dagor 
F/7.7, $300.00; 14” Helior F/4.5, $120.00; 16%” Heliar 
F/4.5, $175.00; 10” Schneider Xenar lens F/4.5 in Compound 
shutter, like new, $125.00; 12” Ross Xpres F/4.5, $100.00; 19° 
Goerz Hypor F/4.5, $200.00; 12” Turner-Reich triple 
ible Ser. Il in Betax shutter $160.00; 12” Voigtlander 
Heliar F/4.5, $120.00; 8%" Berlin Dogmar in barrel, $75.00 
all sizes Korona cameras from 4x5 to 12x20. Hundreds 
Send for big list of lenses. State requirements. Fifty years 
without a displeased customer. Joseph Smith, 735 Fulton St 
Brooklyn 17, N. Y im 


lenses 


portrait 
portrait 
Goerz 


convert 
new, 


more 





STUDIOS FOR SALE 


GOING BUSINESS, not merely a studio, for sale. Best location 
100,000. Established 50 years ago. Enviable 
reputation. No coupons. Orders average $20.00 Ideal for 
couple. Bright living quarters. Reason: failing eyesight. Price 
right now, $7,500.00, after Christmas $6,250.00. Write H-97 
core this journc! 11-1 
REAL OPPORTUNITY to 
studio. Best portrait and 
city 75,000 
excellent 
core th $s 





in Michigan city of 


purchase long established 
commercial accounts 
lease, best reputation 
welcomed. Write W-96 


journal 1-1 


quality 
southeastern 
Good location 
profits Full 


renewable 
nvestigation 


PORTRAIT AND COMMERCIAL 

light equipped, good reputation clientele. established 

yeors going business Write Test-McQuarrie Studio 4W 
t St., Hinsdale, 11-1 


studio—Excellent location, speed 


fine 





“DE LUXE SPECIAL” ELECTRIC RETOUCHING 


AND ETCHING MACHINE 
$250.00 value for 125.00 
Convenient ‘‘easy 
Used, endorsed by 
fessional retouchers. Bette 
1/3rd the time, users report 
Satisfaction guaranteed 
Write for full 


only $ 
poyment terms 
studios and pro 


work in 


details 


WILLIAMS CO., MOLINE, ILL 
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Professional Dealers Who Want Your Trade 








AKRON, OH!O—Metzger Photo Supply 
Main Street; 52 East Mill Street. 
ALBANY 7, N. Y.—Camera Exchange, Inc., 
AUSTIN 21, TEXAS—Capital 

Street 
BALTIMORE 1, MD.—Eastman Kodak Stores, 
Charles Street. 
BALTIMORE 24, MD.—Gamerman‘s, 3808 Eastern Avenue 
BALTIMORE, MD.—Maryland Photo Stock Co., 219 North Liberty 
Street 
BOSTON 
Street 
BROOKLYN, N. Y.—Joseph Smith, 735 Fulton Street 
BUFFALO 3, N. Y.—J. F. Adams Co., Inc., 529 Main Street 
CHICAGO 2, ItLL.—Eastman Kodak Stores Co., 133 North Wa 
bash Avenue 
CHICAGO, ILL.—Mid-West 
Street. 
CHICAGO 6, 
Street 
CINCINNATI, OH!O—Eastman Kodak Stores, 
Street 
DALLAS, TEXAS—Eastman Kodak Stores, 
Street, Box 1710 
DENVER 2, COLO 
fornia Street 
DETROIT, MICH.—Eastman 
Street. 
INDIANAPOLIS 
ington Street 
KANSAS CITY, MO.—Eastman Kodak Stores, 
Street. 
LOS ANGELES, CALIF.—Eastman Kodak Stores, Inc., 
Hill Street 
MEMPHIS, TENN.—The Memphis 
South Court Avenue 


Co., 1091-3-5 South 


116 State Street 


Photo Supplies, 2428 Guadalupe 


Inc., 309 North 


10, MASS.—Eastman Kodak Stores, 


Inc., 22 Franklin 


Photo Supply Co., 27 East Adams 


ILL.—Norman-Willets Co., 316 West Washington 


inc., 27 West 4th 


Inc., 2012 N. Akard 


—Eastman Kodak Stores, Inc., 1635 Cali- 


Kodak Stores, Inc., 1055 Wayne 


IND.—The H. Lieber Company, 24 West Wash 
Inc., 1010 Walnut 
643 South 


Photo Supply Co., 123-125 


MILWAUKEE, WIS.- 
Milwaukee Street 

MINNEAPOLIS 2, 
South 5th Street 

NASHVILLE 3, TENN.—Geo. C 
Street. 

NEW ORLEANS 9, LA.—E€astman Kodak Stores, Inc., 
Street 

NEW YORK 10, N. Y.—Alco Photo Supply Corporation 
Broadway 

NEW YORK, N. Y.—Eastman Kodak Stores, Inc 
Street, New York 18, N 

NEW YORK CITY—George Murphy, Inc., 57 East 9th Street 

NEW YORK CITY—Willoughby’s Inc., 110 West 32nd Street 

PHILADELPHIA 7, PA.—Eastman Kodak Stores, inc., 1020 Chest 
nut Street 

PITTSBURGH 22, PA.—Eastman Kodak 
Street. 

PITTSBURGH 22, PA.—Liberty Photo Supply, 

ST. LOUIS 1, MO.—W. Schiller & Co., Inc., 

SAN ANTONIO, TEXAS—Southwest 
nve_E._ 

SAN FRANCISCO, CALIF.—Eastman Kodak Stores, Inc., 
Street 

SEATTLE, 
Avenue. ; 

SYRACUSE 2, N. Y.—Ffrancis Hendricks Co., Inc., 
Warren Street. 

TOLEDO, OHIO—George L 

WASHINGTON 1, D. C.—Fuller 
Street, North West 


Eastman Kodak Stores, inc 


MINN.—Eastman Kodak Stores 


Dury Company, 420 Union 


928 Cana! 
902-910 


One West 39th 


Stores, Inc., 606 Wood 


436 Wood Street 
1109 Locust Street 


Photo Supplies, 403 Ave 


216 Post 


WASH .—Eastman Kodak Stores, Inc 1319 Fourth 


339 South 


Kohne, 602 Summit Street 


& d’‘Albert, Inc., 


Inc., 


815 Tenth 


WICHITA, KANS.—Lawrence Photo Supply, Inc., 409-411 


Douglas. 


WASHINGTON 4, D. C.—Brenner 
Avenue, North West 


West 


Photo Co., 933 Pennsylvania 








FOR SALE—Modern 
speedlight equipped, 
Ga. Write C-51 
MONEY MAKING 
ground floor. Owner 
of school business 

this journal 

ONE OF finest 
Wisconsin. Center of 
old. Ground floor 
Field, U. S. Air 


studio in university 
ground floor 
care this 


town, best location, 
Population 50,000. Athens, 
journal 11-1 
Ohio, county 
sell at inventory 

Terms. Write G-94 


portrait studio, central 
to retire; 


couple 


seat 

Plenty 
care 
11-1 
studios, located in beautiful Madison, 
thriving business district. Thirteen years 
in theatre building. Closest studio to Truax 
Base. Well equipped. Excellent reason for 
selling quickly. Van Wagenen Studio, 2098 Atwood Ave. 11-1 
ATTRACTIVE, NICELY equipped, Florida’s best east coast city 
Assured income. One season will repay. Write P-76 care this 
journal 11-1 
PHOTO STUDIO and camera shop. Studio has 
next door to new ‘2 million dollar Catholic 
within 1-mile radius; inventory and fixtures 
rifice for $8,900.00. Terms. P. O. Box 
Ohio 


wishes 
ideal for 


city’s 


two darkrooms; 
church; 10 others 
$11,000.00, sac 
2304, Cleveland 10 
11-l¢ 
PHOTO-FINISHING STUDIO near San Francisco, Calif. Heart 
of fastest growing area in country. Wholesale and retail on 
photo supplies and finishing. Gross over $90,000.00. Will sell 
for $25,000.00 plus stock Studio building and 
house for sale if desired also. Write P-77 care this 


five-room 
journal 
11-le 


BROKEN FILM HOLDERS REPAIRED 
HOLDERS MADE LIKE NEW 
4x5 and 5x7 Holders $1.75 
8x10 Holders 2.25 
Send for price list 
National Film Holder Co., Inc. 


2330 N. St. Mary's St. 





San Antonio, Texa 





GROUND FLOOR studio 
ing area. $1,500.00 cash 
Mich 


FOR SALE or 
ground floor, 
ity for a 
years 


$50.00 per 
Artists 


month rent 
and Models 


85,000 buy 
Studio, Jackson 

ier 
lease: P. H. Ho Studio, completely equipped 
downtown location. Excellent business opportun 
first class portrait man Studio established 
Large negative file including many notables. This 
is nationally known to better photographers. For further infor 
mation write Doris M. Ho, P. H. Ho Studio, 15 E. Ohio St 
Indianapolis, ind 11-e 


nine 
studio 


” BEST EVER SHUTTER 


Fully Synchronized 
Something new. A behind the lens 
shutter that opens, closes or makes 
instantaneous exposures Operated 
by cable release. Write for details 
giving name of your dealer 


NATIONAL CAMERA WORKS 
P. O. Box 2985, Brentwood 17, Mo 


for a_ difficult retouching 
problem . . . The Dyacol 
. negative or print retouching dyes combined in 
base balanced for correct viscosity, surface 


Miracle Solution 
Process . . 
a chemical 
tension and gelatin controlling characteristics; plus a new 





improved Dyacol Silver Etch . a scientific system for 
the photographer who wants complete control of tonal 
balance and gradation. The Dyacol dye solutions flow on 
smoothly. lie flat. release their dyes at a uniform rate 
For ialeripation and prices write R 
Box 192. San Francisco, California 
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CLASSIFIED ADVERTISING 


SITUATION WANTED and HELP WANTED: Ten cents (10c) per 
word; Minimum charge $2.00 

ALL OTHER CLASSIFICATIONS: Twenty cents (20c) per word; 
Minimum charge $3.00 

FOR ANSWERS IN OUR CARE: Add five words plus 50c addi 
tional for box number and forwarding inquiries. Requests for 
or offers to send photographs, samples, etc., are not permitted 
n box number advertisements 

CASH MUST ACCOMPANY ALL ORDERS 

HOW TO FIGURE THE COST: First two words of each adver 
tisement are set in capitals; no other display being permitted 


Count each word or number including name and address and, 
if box number is wanted, add five words. Terms such as 5x7, 
F/6.3, 5%", $10.00, etc., each count as one word 

DATE OF PUBLICATION: All advertisements received up to the 
first of any month appear in the issue which goes into the 
mail the 5th of the following month. 

FOR MORE DETAILED INFORMATION concerning our Deposit 
System, Confidential Service, etc., write for rate card 


MAKE ALL CHECKS PAYABLE, and address correspondence, to 


Charles Abel Incorporated, 519 Caxton Bidg., Cleveland 15 
Ohio 











HELP WANTED 


The insertion of an advertisement under ‘‘Help Wanted’’ 
carries with it the obligation on the part of the employer 
to answer every response to his advertisement, if only with 
@ postcard, and to return samples of work, etc., promptly 
The publishers will appreciate being advised when employ- 
eis fail to accord this courtesy to employees 











WANTED: AGGRESSIVE SALESMAN for Southeastern territory 
No side-line representation but permanent position with reput 
able manufacturer of mountings. Send full information in first 
letter; your confidence will be respected. Write X-200 care 
this journal 10-tf 
PHOTOGRAPHER-SALESMAN. Portrait and candid photographer, 
must also be a salesman capable of contacting schools and 
students. Work for Boston studio. Salary plus commission 
Write F-54 care this journal l1l-Ic 


WANTED—EXPERIENCED portrait cameraman by well established 
prominent Los Angeles studio. Photographer must be energetic, 
ambitious and of good appearance and between age of 30 
and 45. Send full credentials. Write C-52 care this journal 

11-lc 


ALL AROUND man or woman for long established portrait stu 
dio; good salary. Will consider prospective buyer or manager 
References exchanged. No amateurs please. Mabel Gochnaver, 
205 E. Main St., Alliance, Ohio 11-1 


in addition to your regular portrait business 


Now YOU, the professional pnetographer, 
can take advantage of the unde?graduate 
and elementary school picture business in 
your area. The Cam-O program is designed 
to supplement your income and pronde 
you with a service that pays off with real 
profits. No extra help is necessary. 


Write! Wire! Phone! 
UNITED STATES CAM-O CORP. 


18TH AND HOLMES STREET KANSAS CITY, MISSOURI 


PORTRAIT PRINTER and darkroom man or woman, permanent 
Experience and references. State salary wanted. Sudvarg Studio 
3708 Broadway, Kansas City, Mo 11-1 





SITUATION WANTED 


The insertion of on advertisement under ‘'Situation Wanted’‘ 
carries with it the obligation on the part of the employee 
to answer every letter he receives in response to his adver- 
tisement for a position, if only with a postcard. The pub- 
lishers will appreciate being advised when employees fail 
to accord this courtesy to employers. 











PHOTOGRAPHER—AI! around man, good with children, desires 
position with future; married; references Prefer southeast 
Write W-97 care this journal. 11-1¢ 
PORTRAIT PHOTOGRAPHER desires responsible position. Quoli 
fied for manager or departmental head. Thoroughly experienced 
in all aspects of photography. Write C-53 care this journal 

11-1 





RETOUCHING AND COLORING 


EXPERIENCED RETOUCHER. Careful and prompt attention to 
mail orders. Julia R. Langston, 20 E. Jackson Blvd., Chicago 
4, wl. 4-tf 
RETOUCHING — HIGHEST quality. Three-separation, also 
black-and-white. All work guaranteed. Mrs. D. H. Gaines, 
P. O. Box 1105, Homestead, Fla 9-6c 
FINEST OIL coloring. Prompt and reasonable. Send sample 
Mildred Hagberg, 4061 Glenlake Ave., Chicago 30, Ili. 10-2c 
RETOUCHING — ETCHING. 35 years experience. Prompt serv 
ice. C. C. Miller, 207 S. Ludington St., Columbus, Wis. 11-Ic 
TRANSPARENT OIL coloring of the finest quality done by Vir 
ginia Barnard, 2118 Longshore Ave., Philadelphia 24, Pa. 11-2c 
QUALITY RETOUCHING for those who want the best. C. A 
Bolger, 586 Undercliff, Edgewater, N. J. _11-6¢ 








‘ 
is our business 


WOLD AIR BRUS to” 


2173 N.CALIFORNIA AVE. CHICAGO 47, ILL. 





Why Do Your Own Coloring? 





Many leading professionals cut expense and make more money by letting us do the 
coloring on their own prints. Airbrush and oil coloring in three grades; also Hand 
Pastel and Heavy Oil Paintings. For complete details see our catalogue, which we'll 


mail on request. 


The Walter Gaehler Co. 104 SO. STATE ST. 


SYRACUSE 2, N. Y. 
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ANNOUNCING OUR NEW COMPLETE 
PROFESSIONAL FINISHING SERVICE 


QUALITY WORK AT REASONABLE PRICES. WRITE FOR QUOTATIONS. 


COLORING COPYING ALBUMS 
DEVELOPING ENLARGEMENTS FRAMES 
PRINTING REPRODUCTIONS MOULDINGS 
RETOUCHING RESTORATIONS PHOTO MOUNTS 


SPRAGUE-HATHAWAY, INC. ty Sse 


West Somerville, Mass 
Established 1874 


BANISH DUST FOREVER! 











Statement 


of the Ownership, Management, etc., of 


THE PROFESSIONAL PHOTOGRAPHER 


for October 1, 1951 





the “1 master 
POLONIU Professional = The most valuable 
strip does 3” size 


ere $150 tool you can have 


in your darkroom 


Let Staticmaster eliminate your dust problems. This new 
money and time saver instantly destroys static surface 
attraction on negatives, filmholders, enlargers, printers, 
optics with merely a brushing action. This one action 
not only neutralizes the surface, but also removes present 
surface dust and lint. Once neutralized with Staticmaster, 
surfaces will remain free of dust and lint 


Buy Staticmaster at your local photographic store or 
sent postpaid if cash with order. 


NUCLEAR PRODUCTS COMPANY cost Nicccor cuts 














My own Press Agent? Yup—that’s exactly what my Poblocki display case has 


* become—working day and night to show my best 
work to the public—selling more sittings 


The investment mall for a lifetime case with 
exclusive features such as weatherstrip, shadow 
less illumination optional) tamperproof lock 
heavy extruded aluminum frame 


Write now fo 
further information 


a) 
~Toblockée AND SONS 


2159 So. Kinnickinnic Ave 


MILWAUKEE 7, WIS. 
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NOW! YOU CAN OFFER A COMPLETE ALBUM 
OF 3 DIMENSIONAL, FULL COLOR WEDDING CANDIDS! 


THE HOLSON fsegopsaoie] WEDDING ALBUM 


MODEL 3D-100 


Here, at last, is o complete Stereo wedding package—a luxuri- 
ous Holson wedding album designed to hold any number of 
Stereo slides plus the exclusive Holson “wedding white’’ self 
illuminated Stereo viewer. (Viewer included.) 


This is the only album of its kind. It’s a must for selling Stereo 
wedding candids. 


Order the Holson Stereo Album, model 3D-100, from your 
dealer or stockhouse. 


Write for complete information about the correct way to sell 
aii Stereo for weddings, the costs involved, and the complete 
Holson catalogue showing other fine albums. 
Holson 


Holson Binders, Inc. 


Binders 762 Wythe Avenue, Brooklyn 11, N. Y. 
7) 2 
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HIGH PROJECTION SPEED 
COMPLETE CONTRAST FLEXIBILITY 
UNIFORM SPEED IN ALL CONTRASTS 
BEAUTIFUL TONING 


The new Kodak Medalist Paper bri 


tO your projection printing a new com 
bination of desirable features. It has just 


the right degree of warmth to enhance 
the best qualities of the majority ot s¢ 


pictures 


It has just the right speed to make 


handling in the darkroom easy and pleas 
ant...and the speed of all four contrast 


grades is essentially the same 





The big news, though, is in the out 
standing tlexibility of this new paper. By 


varying the ratio of exposure and devel 





opment, contrasts can be moditied in the 
finished print without any degradation of 
the quality or tone. This factor—with the 
four grades of contrast in which Kodak 
Medalist Paper wall be available meat 
that you will now be able to obtain easil 
i completely graduated range 
of contrasts to match the re 
quirements of any negative 
Kodak Medalist Pape fr tones 
beauufully in) many Kodak 
Toners—Kodak Sepia Toner 
Kodak Blue Toner, hypo 
ilum, Kodak Brown Toner.,and 


i combination of Kodak Rapid 





um and Brown Toner 


{sk to see sample prints at \our Kodak dealer's 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 





10 Portvatls eee 
a new high speed paper of great warmth 


KODAK EKTALURE PAPER G 


The new Kodak Ektalure Paper G meets ance to blocking tn che shadow areas gives 
all che standards you have set for a por your prints unusual depth and clarity 
trait paper for a paper that combines Ektalure cones well in Kodak Selenium 
maximum warmth with maximum print Toner to yreld a rich. reddish brown 
ing speed. Approximately two times as color. When a golden brown color ts pre 
fast as Kodak Opal Paper, it 1s easy and ferred, the recommended toner is Kodak 
convenient to handle in the darkroom Gold Toner T-21. Kodak Ektcalure Paper 
while providing prints chat will be out is available in one surface and one con 
standing in the endorsement they will re trast —G—Cream-White, Fine-Grained 


ceive from your customers. Inherent resist Lustre—for normal negatives 


1:k to see sample prints at sour Kodak dealer's 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





